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1. Henu rocyrapcTBeHHON UTOTOBOI aTTeCTALMHU

locynapcTBeHHass MTOrOoBasi aTTECTAIlUsl OCYIISCTBISIETCS C IICJIBI0 YCTAHOBJICHUS YPOBHS
MOJITOTOBJICHHOCTH BBITYCKHUKA BBHICIIETO y4€OHOTO 3aBEICHUS K BBIOJHEHUIO MPOdecCHOHATBHBIX
3alad U COOTBETCTBUA ero moarotoBku TpedoBanmsiM PI'OC BO u ocHOBHOI 00pa3oBaTelbHON
OporpaMMbl IO HANpaBJICHUIO MOATOTOBKH (CIEIMalbHOCTH) BbIcmiero obOpasoBanus 41.03.05
MexayHapoIHbIE OTHOIICHUS.

2. 3aga4um rocy1apCcTBeHHOM UTONOBOM aTTeCTAlUM

K 3amauam TOCYyTapCTBEHHON WTOTOBOW AaTTECTAllMM OTHOCUTCS OIEHKAa CIIOCOOHOCTH
Y YMCHHS BBIITYCKHUKOB:

— CaMOCTOSITEJIBHO pElIaTh Ha COBPEMEHHOM YPOBHE 3aJaud CBOEH mNpodecCHOoHAILHOM
JIeATEeILHOCTH, ONUPAsACh HA MOJYYCHHBIC 3HAHUS, YMEHUS U CHOPMHUPOBAHHbBIE HABBIKH;

— mnpodecCHOHAIBHO U3J1araTh CIIeNUaIbHYI0 HH()OPMAIIHIO;

— Hay4YHO apryMEHTHPOBATH U 3aIIMINATH CBOIO TOUKY 3PEHUS;

— pa3BHTHE CIIOCOOHOCTHU padOTaTh HE3aBUCHUMO;

— COBEpIICHCTBOBAHHME HABHIKOB BBIABJICHHS, JOCTylla W OLEHKH COOTBETCTBYIOIICH
uH(popMaLuu;

— CIIOCOOHOCTH MPABHIILHO MPUMEHSITh METO/IbI, aKTyallbHbIE sl TPOGECCHOHATBHON Cepbl
oOyuarorerocs,

— CHOCOOHOCTh AHAJIM3UPOBATH MATEPHUAJ JIOTHYECKUM U TIOCIIEIOBATEIBLHBIM 00pa3oM;

— (opmynupoBka uzeit B popme pacIIupeHHOT0 aKaIeMUYECKOTo TUCKYpCa;

— pa3BUTHE MPUBBIUEK HCCIEAOBATENSI, B YACTHOCTH, PAa3BUTHE CIIOCOOHOCTH YCTaHABIUBATH
BBICOKHE CTaHIAPTHI K PabOTE, KPUTUUECKH MBICIIUThD, @ TAK)KE TOTOBUTH U TIPEICTABIIATh MaTEPHAIIbI,
COOTBETCTBYIOIINE CTaHAapTaM MyOJIHUKaIUH.

3. ®@opma npoBeaeHHs TOCYAAPCTBEHHOI UTOTOBOM aTTECTAIIUN

FOCy,I[apCTBCHHa}I (I/ITOFOBaSI) arTecTanuust IpoOBOAUTCA B (I)OpMe HO)IFOTOBKI/I K caadye " caadyu
rOCY/IapCTBEHHBIX 9K3aMEHOB 110 HHOCTPAHHOMY SI3bIKY M HalpaBJlieHHI0 oaAroToBku / State Exams for
Foreign Language and Field of Study: Preparation and Procedure u BoimosiHeHHS 1 3aIIUTHI BHITYCKHO#
kBanuukannonHoi padotsl / Thesis Execution and Defense.

4. IlepeyeHb KOMNETEHIM, KOTOPBLIMU J0JKEH OBJIA/IeTh 00y4alommiics B pe3yJibTaTe 0CBOEHHS
o0pa3oBaTeIbHON NPOTrPaAMMBbI

Kog HanMeHnoBaHue KoMIeTeHIUU ®opma ['THA
KOMITETEHIINU (rocynapcTBeHHBIN
sx3ameHn/BKP)

npu Hanuuuu 2 popm

Yuusepcanbhble kommnereHmn (YK)
YK-1 Cnoco0OeH OCyIIEeCTBIATh MOUCK, KPUTHUYECKUN | rOCYAapCTBEHHBIN
aHaM3 W CHHTe3 UWH(OpPMaLUHU, TPUMEHATH | sk3ameH/BKP
CUCTEMHBIN MOJAXOJI /Ul PEIIeHUs MMOCTaBIEHHBIX
3a/1a4y

YK-2 CnocoOeH ompenensTb Kpyr 3aJad B paMKax | FOCYAapCTBEHHBIN
MOCTaBJIIEHHOW LMW W BBIOMpaTh ONTUMaibHBIE | Sk3ameH/BKP
CHOCOOBI UX pEIICHUs, UCXOMAs U3 JEWCTBYIOIINX
IIPAaBOBBIX HOpPM, HMEIOUIMXCA PEeCcypcoB U
OrpaHUYECHUN

YK-3 Criocoben OCYIIIECTBIIATh COLIMAJIbHOE | FOCYAApCTBEHHBIN
B3aMMOJICHCTBHE U PEAIM30BBIBATH CBOIO POJib B | ak3ameH/BKP
KOMaHJ1e
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YK-4

Cnocoben OCYIIIECTBIISTh JIETIOBYIO
KOMMYHHKAIIMIO B YCTHOW M MUCBMEHHOH (hopmax
Ha  TOCyIapCTBEHHOM  fA3blke  Poccuiickoit
degepanivi © THOCTPaAaHHOM(BIX) A3bIKe(ax)

roCyJ1apCTBEHHBIN
sk3amen/BKP

YK-5

Cnocoben BOCIPUHUMATh MEXKYJIbTYPHOE
pa3zHooOpasue obmiectBa B COLIMAJIBHO-
UCTOPUYECKOM, OTHYeCKOM U  (uiocodhckom
KOHTEKCTaX

roCy1IapCTBCHHBIN
sk3amen/BKP

VYK-6

CrocobeH  ympaBiAiTh ~ CBOMM  BpPEMEHEM,
BBICTPAanNBaTh U PpCaIM30BLIBATL TPACKTOPHUIO
CaMOpPa3BUTHUS Ha OCHOBE MPUHITUTIOB
00pa3oBaHus B TCUCHUE BCEH KU3HU

roCyJ1IapCTBCHHBIN
sk3amen/BKP

YK-7

CriocobeH MoAepKUBaTh JOJKHBIA  yPOBEHBb
(U3HYECKON MTOATOTOBICHHOCTH ISl 00CCIICUCHUS
TIOJTHOIICHHOM COIMANIbHON U MPO(heCCHOHATLHOU
JESITCIIbHOCTH

roCy1IapCTBCHHBIN
sk3amen/BKP

VK-8

CrocobeH  co3maBaTh M MONJEPXKHUBATH B
MOBCEHEBHON KM3HM M B MPO(EeCCHOHATBLHOU
JESATEIIBHOCTH Oe3omnacHble YCIOBHS
JKU3HEACITEIBHOCTH ISl COXPAHEHUs IPUPOIHON
cpenbl, o0ecrneyeHus YCTOHYMBOIO pa3BUTHUSA
obmiectBa, B TOM 4HCIE€ MpPU yrpo3e H
BO3HUKHOBEHUM 4YPE3BBIYAWHBIX CHUTyallUd U
BOCHHBIX KOH(DIIMKTOB

rOCyJapCTBCHHBIH
sk3amen/BKP

YK-9

Crocoben IIPUHUMATDb 000CHOBaHHbBIE
S9KOHOMHYECCKUEC PCHICHUA B PA3JIMYHBIX o0nacTsax
KHU3HCACATCIIbHOCTH

roCyJ1apCTBeHHbIN
sk3amen/BKP

VK-10

Cnocoben popMupoBaTh HETEPITUMOE OTHOIICHHE
K TPOSBICHHUSIM DKCTPEMHU3Ma, TEppOpU3Ma,
KOPPYIHLMOHHOMY MIOBEIEHUIO 51
MPOTUBOCUCTBOBATh UM B MPOQECCHOHATHHON
JIESTSIIbHOCTH

roCyAapCTBEHHBIN
sk3ameH/BKP

Ob6menpodeccuonansubie komnereHuu (OIIK)

OIIK-1

Criocoben OCYILIECTBIIATh 3P PEKTUBHYIO
KOMMYHHKAITHIO B MYJIbTHKYIBTYPHOU
npodeCCHOHATBLHON Cpeie Ha TroCyIapCTBEHHOM
A3BIKE Poccuiickoit denepannn u
UHOCTpaHHOM(BIX)  sA3bIKe(ax) HAa  OCHOBE
PUMEHEHUS MOHATUHHOTO armapara mno npoguio
JIeSITeIbHOCTH

roCyAapCTBEHHBIN
sk3ameH/BKP

OIIK-2

CnocoOeH  moHUMaTh  HPUHLUMIIBL  pabOTHI
COBPEMEHHBIX HH(POPMALMOHHBIX TEXHOJOTMHA MU
UCIONB30BAaTh WX  JJIA  pelleHus  3ajad
npodecCHOHATIBHON eI TETbHOCTH

rOCYJapCTBEHHBIN
sk3ameH/BKP

OIIK-3

CriocobeH  BBIAETATh, CHCTEMATH3HPOBATH U
UHTEPIPETHPOBATh  COJAEP)KATEIbHO 3HAUYUMBIE
SMIHUPUIECKHE JJAHHBIE W3 TOTOKOB MH(OpMAIUH,
a  TaKkKe  CMBICIOBBIE  KOHCTPYKUMH B
OPUTHHAIBHBIX ~TEKCTaX M WCTOYHUKAX TI0
npoIII0 AEITEIbHOCTH

rOCYJapCTBEHHBIN
sk3ameH/BKP

OIIK-4

Cnocoben yCTaHaBIIUBATh MPUYUHHO-
CJICICTBEHHBIE CBSI3U, J1aBaTh XapaKTEPUCTUKY U

roCyJ1apCTBEHHBIN
sk3amen/BKP
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OLICHKY O6I.H€CTB€HHO'HOJ'II/ITI/I‘ICCKI/IM n
COMaJIbHO-3KOHOMHWYCCKUM COOBITHSIM u
mponeccam, BbIABIIAA UX CBA3b C SKOHOMHNYECKHUM,
COHAJIBHBIM U  KYJIbTYPHO-LUBUIN3AIMOHHBIM
KOHTCKCTaMH, a TaK¥XKC C 00BEKTUBHBIMU

TEeHJICHUUSAMHI u 3aKOHOMEPHOCTSMHU
KOMIUIEKCHOTO ~ pa3BUTHS  Ha  TJI00aIbHOM,
MaKpOPETHOHAIBHOM, HallMOHAIBHO-
roCy/1apCTBEHHOM, PErHOHAJIbHOM M JIOKaJIbHOM
YPOBHSIX

OIIK-5 Cnocoben dhopmMupoBaTh JTalJIKECThI U | TOCYJapCTBEHHBII

AHAJUTUYECKUE  MaTepuabl obmiecTBeHHO- | 3x3ameH/BKP
HNOJUTHUYECKON HANpaBICHHOCTH IO TMPOQIIIIO
JCATENIbHOCTH /ISl  IYONMKAMUu B HAayYHBIX
KypHaJIaX ¥ CpPeJCTBAX MacCOBO MHPOpMAIMU

OIIK-6 CrocobeH  ydacTBOBaTh B  OPraHU3ALMOHHO- | TOCYJapCTBEHHBIH
YIIPAaBICHYECKOW JEATETBbHOCTH W UCIONHATH | k3ameH/BKP

yIpaBICHYECKAE  PEUICHUS 1o  MHpoduiio

JeATEIILHOCTH

OIIK-7 CriocobeH cocTaBIsATh U OPOPMIISATH JOKYMEHTHI U | TOCYJapCTBEHHBIH
OTY4eTHl MO pe3yinbTaraM TnpodeccroHanbHol | sx3amen/BKP
JIeSITeITbHOCTH

[Tpodeccuonanpabie komnereHuu (11K)
Tun 3amay npodeccuoHanbHOM ASITEIIBHOCTHU
HAYYHO-HCCIIEeIOBATEIbCKHM

[K-1 Cnoco0OeH  ucronb30BaTh  MPO(ECCHOHANBHBIE | FOCYAAPCTBEHHBIN
3HaHUST M METOJbl HCCIelOBaHMA B HayyHOU | sk3ameH/BKP
JIeSITeITbHOCTH

IK-2 CnocobeH  aHanM3upoBaTh OONBIIOW O00BEM | TOCYNAPCTBEHHBIN

UH(pOpPMalMKU, POBOAUT, MOHUTOPUHI W aHaiuu3 | 3k3ameH/BKP
MH(pOpMalLlMU U3 Pa3IUYHbIX UCTOYHUKOB, J1aBaTh
HKCHEPTHYIO OLIEHKY MoJlydyaeMoi nH(popMauu

5. O0umme TpedoBaHNA K NPOBEICHUIO TOCY1APCTBEHHON HTOI0OBOH aTTeCTANMHA
5.1. TpeGoBaHusl K NPOBEJEHHUIO FOCYAAaPCTBEHHOI0 IK3aMeHa

[TprieM rocyaapcTBEHHBIX 9K3aMEHOB ITPOBOAUTCS Ha 3akpblToM 3acenaHunn ['DK ¢ ydactuem He
MeHee JBYX Tpered ee cocraBa. Ilpu mpoBeaeHMM TroCyAapCTBEHHOTO 3K3aMEHa HE JIOMYCKaeTCs
IIPUCYTCTBUE TIOCTOPOHHUX JIUIL.

Aynuropus, B kotopod mnpoBomutcsi ['MA nomxHa OBITH OCHaleHA MYJIbTUMEIUNHBIM
000py0BaHUEM (KOMITBIOTEP C JOCTYIIOM B MHTEPHET, MPOEKTOP, KOJOHKM). B aymuTopun MOIHKHBI
OBITH YCTAHOBJIEHBI KaMephbl JIJIsl BUIEO (PUKCALIUH.

T'ocyoapcmeennstii IK3amen N0 UHOCMPAHHOMY A3bIKY sl CTyaeHTOB HampasieHus 41.03.05
MextyHapo/iHble OTHOIIEHHUS COCTOMT M3 JBYX YacTei: aHalu3 Hay4yHOW cTaThbd (HA aHIJIMHCKOM
A3bIKE) U 3aIMTA JO0KJIa/a [0 TeME BBIMTYCKHOM KBATU(PUKAIIMOHHON paObOTHI (Ha aHTJIUHCKOM S3BIKE).

dopMa TPOBENEHHUS 20CYOAPCHIBEHHO20 IK3IAMEHA NO HANPAGNEHUI0 NOOZ0MOEKU — YCTHOE
cobeceioBaHue Mo TPEM BompocaM u3 ousera. [IpoaomKUTeTbHOCTh YCTHOTO OTBETA 00YJaOLIEerocs Ha
roCyIapCTBEHHOM 3K3aMEHe, KaK MPaBUiI0, HE T0JKHA MPEBBIIATE 45 MUHYT.

[Ipy TDOArOTOBKE K YCTHOMY »3K3aMEHY OOYYalolIUiics BeNeT 3alucu Ha CHEIHaIbHO
MOJIFOTOBJIEHHOM JIMCTE, KOTOPBIA BbIAAETCA cekpeTapeM Komuccuu. llo 3aBepiieHHM sK3aMeHa
o0yyaromuics pacluchIBaeTCs B JIMCTE 0TBeTa U caaet cekperapio ['OK. Jluct xpaHuTes y cekperaps
I'DK no okonwanusi pab6otrel DK m Moxer OBITH 3ampollieH amneUIIIMOHHOW KOMHCCHEH TpH
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pPacCMOTPEHHUH aNeJUIALMOHHOTO 3asBICHHUS OOyYaroIlerocss 1o pe3ylbTaTaM ToCyIapCTBEHHOTO
9K3aMEHA.

B mporecce oTBera 3K3aMeHyeMOro M Mo €ro 3aBeplieHuu mpenacenatens u wiensl 9K moryt
3ajaBaTh OOydaroleMycsl YTOUHSIONIME W/WIM JONOJHUTENIbHBIE BOMPOCH B Mpelenax MPOrpaMMbl
IIPOBEJEHUS TOCYJapCTBEHHOT'O 3K3aMEHa.

[Tocne 3aBepuieHHs] OTBETa 3K3aMEHYEMOI'O U OOBSIBICHUS MpeicenaTeieM 00 OKOHYAaHUHU €ro
omnpoca, wiensl [ DK pukcupyloT B CBOMX 3anMCSX (OLEHOYHBIX JIUCTaX) OLEHKU COTJIACHO KPUTEPHSIM
OLICHUBAHMS, a TaKXK€ 32 OTBEThl JK3aMEHYEMOI0 Ha 3aJlaHHbIe BOMNPOCHI JUIsl IOJYyYEHHUS
IIPEABAPUTEIILHON OLICHKH.

[locne oxkoHYaHMsS 5K3aMeHa IO HampaBieHHO noAroroBku ['DOK Ha 3akpeiToM 3acenaHuu
00CYX/1aeT OTBEThl KaXXJOr0 OOYYaIOIIerocs M BBICTABISET KaXIOMY OOy4aromeMycs HTOTOBYIO
OILICHKY.

5.2. TpeGoBaHusi K Mpoueaype 3alUThI BBIMYCKHOI KBAJIN(PUKANUOHHONH PadoThI

Tpebosanus, npedvasisiemvie K npoyedype 3auumsl 8bINYCKHOU KEATUPUKAYUOHHOL pabombl

[Tepen BKP mpoucxomuT npeaBapuTeNbHas 3aluTa, KaK MPaBmiIo, 32 MECI] 10 OQUITHATBHON
3amuThl. llenbro mpenBapuUTENbHOM 3aIUTHI SBISETCS IpoBepka crteneHu roroBHocty BKP u
npopaboTka MPOoOJIEeMHBIX BOIPOCOB. B pesysnbTaTe mMpUHUMAETCS PEIICHHE O JOIMYCKE K 3allUTe B
['ocynapctBennoit sx3ameHanonnoit komuccuu (I'DK). Bee paboTel  mpenBapUTeNbHO MPOBEPSIOTCS
Ha TMPEJMET IIaruara JBaxasl. B Tom ciydae, eciim BKP Oblna rpynmoBoii, HEOOXOAMMO PaBHOIIEHHOE
y4acTUe BCEX YUACTHUKOB TPYIIIBI HA KaXKIOM dTame MpeCcTaBleHus padoThl.

BKP, mnoanucanHas oOyd4aromuMmcss U HaydHbIM pPYKOBOJAMUTEIEM, M OT3bIB HAy4yHOTO
PYKOBOIMTENS IPEACTaBISIFOTCS He nmo3aHee 10 queit 1o Havana 3amuT (Hayana padotsl ['DK).

3amyTa BEITYCKHON KBATH()UKAIMOHHOW PabOTHI TPOXOAUT MO CIEAYIOIICH MPOIeType:

1. 3amuTtHOoe cnoBo (He Gonee 10-15 MUHYT), TZIe pacKpbIBAETCS aKTyalbHOCTb BBIOPAaHHOM
TEMBI, CTCTICHb U3YYCHHOCTH MPOOJIEMBI, YKa3bIBACTCS 1SN U 33]]a9H UCCIICIOBAHMS, XapaKTEPU3YETCSI
CTPYKTYpa U COJI€pKaHUE, U3JAaratoTCs MOJYyYEHHBIE Pe3yJbTaThl. 3alIUTHOE CIOBO COMPOBOXKIAETCS
MpEe3EHTalNEH;

2. Bompocs! unenoB 'OK 1 npucyTcTBYIOMINX

3. OTBeThI 00yJaroIIerocsi Ha 3a/laHHbIe BOMPOCHl. OOyUYaromuUics UMEET MPaBoO OTBETUTH Ha
3aTPYAHSIONIME €r0 BOIIPOCHI B 3aKIOYUTEIBHOM BBICTYIUICHUH;

4. BpICTyIJIEHHE HAYYHOT'O PYKOBOJMUTEIIS C OT3BIBOM (10 YKETaHUIO) WIIH OTJIAllIEeHHEe OT3hIBA.

[Ipezentanuss BKP — BusyanbHas yacTh 3amiuTHOrO cioBa. Ee mens — mokasaTte TO, 4TO Ha
CJIOBaX TPYAHO OOBSCHUTH, HO MMEET 3HAYCHUE /I NMOHUMAaHUS palOOThI, BBHITOJHO PACKPHIBAET €€
conmepxkanue. IlpeseHTanuss MoxkeT OBbITH BBIMONHEHAa B mporpamme «PowerPoint» wnm npyroi
AHAJIOTMYHON TporpamMme. KoamyecTBO clnai0oB ONpenesisercs 3aJadyaMH, KOTOPbIE CTaBUT MEpe.
co0oil obywarommiicsi, pa3pabaTeiBasi 3amIUTHOE cJoBO. Cnaiapl TOMOJHSIOT BHU3YalbHO H
COJIEP’KATENbHO 3aIIUTHOE CJIOBO, MOSTOMY OHM JIOJDKHBI OBITH COOTHECEHBI C YCTHBIM TEKCTOM.
CtpykTypa npe3eHTanuu (IOCiIeI0BaTeIbHOCTh CIIai/IOB) JODKHA OTPaKaTh JIOTUKY W COJIEpKaHUE
BKP. Ha ogHoM cnaiine pasmemaetcst oqHa Mbicib. [logaua MaTtepuana JOmKHA OBITH CTPYKTYPHOU U
cxemMaTUYHOU. PucyHkm, aumarpamMmsbl, rpaduKu, CXEMbI OJDKHBI COMPOBOXKAATHCS TMOIMUCAMU U
KOMMEHTapUsMHU, 00s3aTeTbHO COAEPKATh CCHUIKM Ha HWCTOYHUK uWHGpopMmanuu. B 1BeroBoM
0hOpMIIEHUHN CIANIO0B JTyUIlle MPUAEPKUBATHCI MUHAMAIIM3Ma U CTPOTOCTH: OJTHOTOHHBIN, CTIOKOMHBIN
o (ydie cBeTblif) M TeMHbIH mpudT. pudT qomkeH ObITh JOCTATOYHO KPYIHBIM, YUTaeMbIM. He
HCIIONIB3YTE B 0POPMIIEHUHN OOJIBIIIE TPEX I[BETOB.

Tpebosanusn, npeovagnaemvie K MamepuaiIbHO-MEXHUUECKOMY O0Decneuenuio ayoumopuu
0713 npo6edeHUs nPouedypsl 3auiUumsl 6bINYCKHOU KEAIUPDUKAUUOHHOU PAdOmbL .

MynsTuMennitHas yaeOHas ayJuTOpHs AJsl POBEAeHUS 3aHATUH iekironHoro tumna Ne 501 Ha
240 moOCalOYHBIX MECT OCHAIleHA CICIYIOIMMMHA TEXHUYECKUMH CpEACTBAaMU OOY4YeHHUS U
obopymoBanueM: ydeOHasi MeOenb (CTybsl Ui y4yamuxcs, kadeapa ans mpernojaBaTenis), KOMIUIEKT
nepeaadr ayauo M Bujaeo curtana mo sutoi mape Aten VE801-AT-G (2 mt.), mpoueccop nudpoBoi
matpuunblii Extron DMP 128, kommiekt mist nepenaun USB no Butoii mape Gefen ext-usb2.0 (2 mr.),
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BeO-kamepa Logitech PTZ Pro Logitech, akyctuueckas cuctema JBL Control 65 P/T (12 mr.),
ycunutenb MontHocTH Crown XLi800, mudposas panuocuctema AKG DMS TETRAD Performe Set ¢
OecrpoBOJHBIM IOSACHBIM NEPEJAaTYNKOM M TapHUTYpPOHl, aKTUBHasg akycTudeckas cucrema JBL
SRX835P (2 mIr.), cralimoHapHbIi 3KkpaH, Mukpodonsl, Tenesusop, IIK - Intel Core i5-6400, 8 GB
DDR4, SSD 240, NVIDIA GeForce GTX 1050 2GB, knukep.

Ha IlK ycranoBieHo crieqyroiiee NporpaMMHoOe 00ecriedeHue:

Oducnoe I1O: omepaumonnas cucrema MS Windows, oducheiii mnaker Libre Office,
antuBupycHoe [10 Kaspersky.

Ob6ecrieueno mpoBogHoe (mis cranmoHapHoro I1K) m GecmpoBomnoe monkimtoueHue [IK k
JIOKaJIbHOU ceT U cetu VIHTepHeT.

6. OueHoyHble MaTepHajbl W KPUTEPUH JJIs1 TNPOBeJeHHUS TOCYyIAPCTBEHHOW HTOrOBOM
arrecTaumnu
6.1. OnleHOYHbIE KPUTEPUH TOCYAAPCTBEHHOI0 IK3aMeHa
I'OK, olieHuBast OTBET 00y4aOIIErocs, ONUPACTCS HA CIEIYIOIINE KPUTEPUHU:
® T[IOJHOTA ¥ 3aKOHYEHHOCTH OTBETA,
3HAHUE TEOPETUUYECKOMN Oa3bl;
3HAaHUE NIPAKTUYECKUX IIPUMEPOB;
apryMEHTHPOBAHHOCTH U JI0Ka3aTEIbHOCTh OTBETA,
JIOTUYHOCTh OTBETA; IPaMOTHas peub 00y4arolerocs;
e BjaJaeHHE MPOPECCHOHATLHON TEPMHUHOIOTHEH.
[Tocne cnoxenus 6aIOB O JAaHHBIM KPUTEPUSM BBIBOIUTCSI UTOTOBasi cyMMa 0ajljioB, U3 KOTOPOit
MyTeM JEJIeHHs Ha KOJIMYECTBO OILEHOK M OKPYIJICHHS A0 IEJIOr0 3HA4YeHMs IMOIY4aeTcs UTOTroBas
OIICHKA.

PGSYJ'II)TaTI)I OK3aMCHa ONPCACIAIOTCA OUCHKAMHU «KOTIUYIHO», «XOPOLIO», «KYAOBJICTBOPUTCIILHO» U
«HCYOOBJICTBOPUTCIIBLHO.

HpI/IMGHfleTCﬂ naTrOaJIbHAS cCUCTEMa OLCHHUBAaHMUA:

- OIIEHKa «OTJIMYHO» BBICTaBIIAETCS 00yyaroeMy, KOTOPBIN J1aeT MOJHbIHN, pa3BEepHYTHII OTBET
Ha [TOCTaBJIEHHBIN BOIIPOC C UCITOIb30BaHUEM HH(POPMAIH, TOUEPITHYTOMN U3 JOMOJHUTEIBHON
JUTEPATyphl, TOKA3bIBAET COBOKYITHOCTh OCO3HAHHBIX 3HAHU 00 00BEKTE, MPOSBIISAIOIIYIOCS B
CBO60I[HOI>1 OINCPHUPOBAHUYN IMTOHATUAMU, YMCHUH BBIJACIINTD CYIICCTBCHHBIC U HECYIICCTBCHHBIC
IIPU3HAKYU, IPUYUHHO-CIICACTBEHHBIE CBA3U; PACKPBIBAET OCHOBHBIC ITOJIOXKEHUS TEMBI; B OTBETE
IIPOCJIEKUBACTCS  YETKast CTPYKTypa, JOTMYECKas IOCIEI0BAaTENbHOCTh, OTPa)KaAIOIas
CYIIHOCTb DPAaCKpBIBA€MbIX MOHATHH, TEOpUH, SBICHUN; OTBET (OPMYIHUPYETCS B HAYyUHBIX
TECPMHHAX, n3jaaracrcsa JIMTCPATYPHBIM SA3BIKOM, XapaKTCPU3yCTCA JJOT'MYHOCTBIO,
JI0Ka3aTeIbHOCThIO, JIEMOHCTPHPYET AaBTOPCKYIO MO3MIHMI0 O0Oy4aromerocsi; MoOryT OBITh
JOMYIICHBI HEOOYCTBI B OIMPEACICHUA MIOHATHH WIIH Ap., HUCIIPABJICHHBIC O6y‘IaIOHH/IMC$I
CaMOCTOATEINIBHO B IIPOLIECCE OTBETA;

- OLIEHKa «XOPOUIO» BBICTaBJIsIeTCs 00yUaroeMycsi, KOTOPbIN 1aeT MOJIHbIN, pa3BEPHYTHIA OTBET
Ha TIIOCTaBJICHHBIA BOIIPOC, PACKPHIBAET OCHOBHBIC IIOJIOKEHHS TEOPUM KOMILUIEKCHOTO
PETUOHOBCACHUA; IIOKA3bIBACT YMCHHUC BBIACIUTE CYIICCTBCHHBIC W HCECYHICCTBCHHBIC
IIPU3HAKYU, NPUYUHHO-CIICCTBEHHBIEC CBS3H; B OTBETE IPOCIICIKUBACTCS 4YETKas CTPYKTYpa,
JIOTUYECKAsI TTOCIIEI0BATEIBbHOCTD, OTPAKAIOIIAS CYIIIHOCTh PACKPBIBAEMBIX MOHATHI, TEOPUH,
ABJICHUI; OTBET U3J1araeTCs JUTEPATYPHBIM SI3bIKOM B HAYYHBIX TEPMUHAX; B OTBETE NOIYILECHbI
HEOOYCThI HWJINW HE3HAYUTCIIHbHBIC OHII/I6KI/I, HCITPABJICHHBIC O6y‘-IaIOHlI/IMC$I C IIOMOIIBIO
[IPENo1aBaTels;

- OIIEHKa «YyJOBJIETBOPUTEIBHO» BBICTABISIETCS 00ydaroeMycs, KOTOPbIA AaeT HEIO0CTaTOYHO
MMOJTHBLIA H HEOOCTAaTOYHO paSBepHYTBIﬁ OTBCT, JIOTHKA H IIOCICAOBATCIIBHOCTHh HM3JIOKCHHUA
UMEIOT HapyIIEHUs; JOIyCKaeT OIIMOKU B PACKPBITMM MOHATUH, yNOTpeOJE€HHUH TEPMUHOB,
KOTOPBIC 3aTPYAHACTCA UCIIPABUTb CAMOCTOATCIIbHO,; HC CII0CO0EH CaMOCTOITEILHO BBIACINTD
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CYLIECTBEHHBIE U HECYIECTBEHHBIE IPU3HAKHU, INPUYNHHO-CIECJCTBEHHBIE CBSA3U; MOXKET
KOHKPETU3UPOBaTh OOOOIICHHBIE 3HAHMA, JOKa3aB Ha MPHUMEPAaX MX OCHOBHBIE IOJOXKEHHUS
TOJIBKO C IOMOUIBIO MpEenojaBarelisi; pedeBoe o(opMICHHE OTBeTa TpeOyeT MOIpaBoK,
KOPPEKIINH;

- OIICHKA «HEY/IOBJIETBOPUTEIILHO» BBICTABIISCTCS OOy4arolmeMycsi, KOTOPBIH JaeT HEMOJIHBIHI
OTBET, MPEACTaBIIAIONMI cO00i pa3po3HEHHbIE 3HAHUS [0 TEME BOIIPOCa C CYLIECTBEHHBIMU
OmMOKaMH B OIPENENICHUsIX; B OTBETE MPHUCYTCTBYET (hparMeHTapHOCTb, HEJIOTHYHOCTH
U3JI0KEHUs; 00yUaroIUICs He OCO3HAET CBA3b JAHHOT'O MOHATHUS, TEOPUH, SBJICHUS C IPYTUMHU
00BEKTaMU; OTCYTCTBYIOT BBIBOJbI, KOHKPETH3alUsi U J0KAa3aTEeIbHOCTb M3JI0XKEHUS;, pedb
HErpaMOTHasA; [JOIOJHUTEIbHBIE W YTOUHAIOmME Bonpochl wicHoB ['DK He npuBomaT k
KOPPEKIMH OTBeTa OOy4aroIIerocss He TOJNBKO Ha TOCTAaBJICHHBIN BOMPOC, HO M Ha JIpyrue
BOIIPOCHI, TMO0 00yUarOIIMNACS OTKA3bIBAETCS OT OTBETA.

6.2. OnleHOYHbIe KPUTEPUH BbINMYCKHO# KBAJIN(PUKAIIMOHHOMH PadoThI

l'ocynapcrBennass sk3ameHanmoHHas Komuccens npu  oueHke BKP  pykoBoactByercs
CIIEIYIOIIMMH KPUTEPUSIMHU:

— 1yOuHa pa3pabOTKU TEMbl 1 YMEHUE CAMOCTOSATEIbHO PEILaTh IOCTABICHHbBIE 33/1aUH;

— COZEp>KaHHUE BCTYNUTEIBHOIO CJI0BA, OTBETOB HA IIOCTABJICHHBIE B XOE 3aILUThI BOIIPOCHI,

— OT3bIB HAYYHOI'O PYKOBOAMTEIIS,

— KayecTBO 0(OpMIIEHUS] HAyYHOU PabOThI M KAUECTBO MPE3CHTALIUH.

IToka3arensiMu OLlEHUBAHUS SABISIOTCA:

— CTeneHb cooTBeTCTBU conepxanus BKP 3ananuro;

— cTerneHb 000CHOBAaHHOCTH aKTyaJIbHOCTH TEMBI, Tien (1ieieid) u 3ampad BKP;

— aJeKBATHOCTb U apryMEHTHPOBAHHOCTb HCIOJIb3YyEMbIX IOJXO0JI0B, METO/I0OB, TEXHOJIOTUH,
MHCTPYMEHTOB U (WJIN) aJITOPUTMOB PELICHUs OCTaBIEHHBIX 3a/1a4;

— JIOTUYHOCTBH U NOCJIEJ0BATEIBbHOCTD B U3JI0)KEHNU MaTepuana;

— KOPPEKTHOCTH U JIOCTOBEPHOCTH BBIMOJIHEHHBIX PACU€TOB (€CIHU MPUMEHUMO);

— yMEHHME U3BJIEKaTb W NepepacupenensiTh HH(GOPMalKI0, CIHOCOOHOCTh K aHaluzy H
0000611eHII0 HHPOPMAITMOHHOTO MaTepraia, 000CHOBAHHOCTh BHIBOJIOB;

— CcHocoOHOCTh K paboTe ¢ UCTOYHHKAMU, HOPMATUBHOM, CIIPaBOYHOM, SHIMKIIONEANYECKON
nutepaTypoil u MHTepHeT-pecypcamu;

— CTeneHb COOTBETCTBHUS MOIYYEHHBIX PE3yJIbTaTOB LieH (1eisam) u 3agauam BKP;

— MmHeHue pykoBoautenss BKP, orpaxkeHHoe B OT3bIBE 0 paboTe 00ydaromerocst B MEpPHOJ
noarotosku BKP;

— CTelneHb anpodaluu, MyoauKauu u (UiaM) BHeaApeHus pe3ynbratoB BKP;

— co0Omoaenne TpeboBaHMt K 0POPMIIEHUIO.

BKP mosxer BkitouaTh NmopT¢hoano 00ydaromerocs: B MPUIIOKEHUH, KOTOPOE MOJITBEPKIAET
c(OpMHPOBAHHOCTH 3as1BJICHHBIX KOMITeTeHIIWH. Takxke paccMaTpuBaeTcs;

— JIOTHKa MTOCTPOEHHUS OTBETA;

— YHUCTOTa U KOPPEKTHOCTh PEUH;

— KOMMYHHUKaTUBHbIE HaBbIKH;

— TIpPaMOTHOE MPEJICTaBICHUE OCHOBHBIX MOJIyU€HHBIX PE3YyJIbTaTOB;

— KauecTBO HCMOJb30BaHUS HMH(OPMALMOHHBIX TEXHOJIOTHM (Hampumep, MpU MPOBEICHUHN
Mpe3eHTAINN);

— KauecTBO OTBETOB Ha BOIPOCHI, KOMMEHTAPUHU U PEKOMEHAAIINN BO BPEMS 3alllUTHI.

3amuta 1 BKP He nomkna qnmutbes 6os1ee 15 MUHYT Npu 3alIUTHOM cjioBe U He 6osee 30 MUHYT
B OOIIEH CIIO)KHOCTM Ha OJHOro oO0ydYaromlerocsi, BKJIoYas Bompochkl komuccun ['OK u apyrux
MPUCYTCTBYIOIUX.

6.3. O1leHOYHbIEe MATEPHAJIBI TOCYIAPCTBEHHOI UTOTOBOI aTTeCTAlMU
6.3.1. Bonpocs! (M 3a1a4H) rocy1apcTBEHHOI'0 IK3aMeHa
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12.
13.

14.
15.
16.
17.

Teopuu cTaHOBIIEHHS FOCY1apCTBa.

Oco0eHHOCTH MEXTYHAPOIHBIX OTHOIICHHH JIpeBHeTro Mupa. MexayHpOoIHbIe OTHOIIICHHUS 10
Becrdansckoro mupa 1648 rona.

Buemnss nonutrka Kuesckoi Pycu B [X—XI BB. Pyccko-BU3aHTUHCKHE IOTOBOPHI.
JluHacTUyeCKUi M peIUruO3HbIA IPUHILIUIIBI MEKAYHAPOJHBIX OTHOIIEHUI. CTOJIETHSIS BOWHA.
TpuauaruieTHssi BOWHA.

Becrdainbckas cucrema MeX1yHapOIHBIX OTHOIICHUH.

Ocob6ennoctu BHenHeH moautuku Poccuiickoit mmnepun B X VIII Beke.

«/IunnomaTtuueckast pesosonusi» u CemunerHsas BoiiHa 1756—1763 rr.

Benckuii konrpecc. O0mue e 1 KOHGIMKTH HHTEPECOB €BPOTICHCKUX JCPIiKaB.

Bopb6a KoI0HMATBHBIX UMIIEPUI: MEXTyHAPOAHbIE OTHOLIEHUs BO BT. moyl. X VII — Hau. XIX
BB.

. DEeHOMEH KOJIOHHAIIM3Ma BO BHEIIHEH MOJIUTUKE eBponenckux aepxkas B X VI-XVIII Bs.
11.

PeBosroniioHHBIE U HAIOJIEOHOBCKUE BOMHBI B EBpornie. BeHckuii koHrpecc. CBAIIEHHBII
Coro3.

Benckas noacucrema MexayHapoaHbIx oTHomeHui (1815-1856 rr.).

[TonuTuka Benukux Jep:xaB HakaHyHe [lepBoil MupoBoii BoitHbl. TpoiicTBeHHbIl (UeTBepHOI)
Coro3 1 AHTaHTa.

Bepcanbcko-BammHrronckas cucrema MeXIyHapOIHBIX OTHOIICHHIA.

Co3nanue Jluru Hanui ¥ OCHOBHBIE HAIIPaBJICHUS €€ IESITeIbHOCTHU. H.
Sntuncko-lIToTcpaMmckas cucteMa MEKIyHApOAHbBIX OTHOLLICHHM.

[Tpo6Guiemsl mocneBoeHHOTO yperynupoBanus Ha [lapuxkckoit u Can-dpannucckoit

KOH(EpEeHIISIX.

18.
19.
20.
21.

22.

23.
24.
25.
26.
27.
28.

29.

Opranuzanys 1 OCHOBHBIE HampasiieHus gesteasHocty OOH.

«XononHas BoitHa» B EBpore. «/lokrpuna Tpymana» u «Ilnan Mapuamiay.

®opMuUpOBaHUE, BOITIOLUA U KPAX «COLMAIUCTUYECKOTO COPYKECTBA.

MexnyHapoaHble oTHolIeHusl Ha bimknem Boctoke u apabo-n3pannbckuit KOHQIUKT B 1940-
1960-¢ rr.

MexnyHapoaHble oTHoleHus: Ha bimknem Boctoke n apabo-n3paninbckuit KOHQIUKT B 1970-
1990-e rr.

EBponeiickas nHTErpanus.

Pacnag MUpOBOI KOJIOHMAJIBHOM CUCTEMBI M IIEPEXO] K HEOKOJIOHUAJIBHOM IOJIUTHKE.
Mexnynapoansie ocienctsus pacmnana CCCP u BozaukHoBenus CHI'.

Ocob6ennoctu BHemHeH monuTuky P@ Ha MOCTCOBETCKOM MPOCTPAHCTBE.

MeTto/1bI U3ydeHHs] MEKIYHAPOIHBIX OTHOIIEHUH (“TpaauliMOHHBIE” U “‘HayudHBbIE”).
CrniennanabHble METO/IBI M YACTHBIE METOAUKHN aHATIN3a MEKAYHAPOAHBIX OTHOIIEHNH. OCHOBHBIE
TEOPETUYECKHE IMOJIOKEHUSI U KOHUENIMH Kiaccuueckod reononutuku (. Paruens, X.
Makxkunzep, A. Maxs, P. Yennnen, Kapa Xaycxodep).

Teopust NOAUTHYECKOTO JINOEpaI3Ma: OCHOBHBIE MOJIOKEHUSI U KPUTHKA. Y TOMUYECKHMA

mubepanu3m B. Bunbcona u pasButue nudepanbHO-UACTUCTHYECKOM MapaJiurMbl B IEPUOT
MEXIy MUPOBBIMHU BOMHAMU.

30.

OcHOBHBIC MPUHOUIIBI TCOPHUU MMOJIUTUYICCKOTO pCain3dMa. bazoBrie Haen NOIUTHUECKOTO

peanu3Ma B KoHuenuusax I'. Moprenrtay. Kputuka peanuctnyeckoi TEOpHH.

31.

HcToKH U KII0UYEBBIE MOJIOKEHUS MapKCHCTCKOﬁ TCOPHUU MCKAYHAPOAHBIX OTHOIIICHUH (B

dbopmymupoBkax K. Mapkca, @. Durensca, P. JlrokcemOypr, K. Kayrkoro, B.W. Jleauna).

32.
33.

((BI/IXCBI/IOpI/ICTCKaSI PEBOJIIONUA» B HAYKEC O MCKIAYHAPOAHBIX OTHOIICHUAX.
«TpaJII/IHI/IOHaIII/ISM» H «MOJCPHHU3M» B U3YYCHHUU MO, MCTOJOJOTHUYCCKOEC HOBATOPCTBO

«MOIACPHUCTOB. KpI/ITI/IKa 61/IXCBI/IOpI/13Ma.

34.
35.
36.

@OYHKIMOHAIN3M 1 HEOQYHKIIMOHAIN3M. Teopust UHTerpauu.
Heo-reopun Mexx1yHapOAHBIX OTHOLIEHUH.
KOHCTpYKTUBH3M B TEOPHH MEXTYHAPOIHBIX OTHOILICHUM.
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37. IlonsiTe CyBepeHUTETa B TEOPHIAX MEXKAYHApOIHBIX OTHOIIeHWH. IlepexxuBaer
COBPEMEHHOE roCyapCTBO KPU3HUC CyBEpeHHUTETA?

38. Mex1yHapoaHbIe MEXKIIPaBUTEIbCTBEHHBIC 1 HEMIPABUTEIILCTBEHHbBIC OPTraHU3aLuH KaK
AKTOPbI MEKYHAPOHBIX OTHOIICHHUH.

39. HanmoHanpHBIE HHTEPECHI U IPUOPUTETHI HAITMOHATBHOU Oe3omacHocTr PD.

40. Poccust B COBpeMEHHON MUPOBOM MOJTUTHKE.

41. OcoOeHHOCTH COBPEMEHHBIX KOH(PIUKTOB. [ MOpUaHbIE BOIHBEI.

42. MexxayHapOoJHbIA TEPPOPU3M KaK yrpo3a HallMOHATbHON O€30MacCHOCTH.

43. Yrpo3sl U mapaMeTphbl HAIIMOHAIBHON 0€301acHOCTH.

44. CoBpeMeHHbIe KOHLIETIIIUU MEKyHApOJHOM 6€30IacHOCTH.

45. Ponb pa3opyxXeHusi B 00ecreueHuN MeXTyHapOJHON 6€30acHOCTH.

46. Opranbl BHemHUX cHomeHui Poccuiickoit denepanun. MU Poccuiickoit deneparumn.

47. IIpaBoBbIe OCHOBBI HAIIMOHALHOU Oe3onacHocTh PO.

48. Kputnueckasi TeOpHs T€OMOTUTHKH.

49. 3anag-He3ana: mpooIeMbl B3aUMOOTHOIIICHUH.

50. IlonaTrue MUPOBOI1 MOPSIIOK: MOHOLEHTPU3M, OUTIOISIPHOCTD, MOJTUIIEHTPHU3M.

51. T'ocynapcTBO Kak CyOBEKT MEXTyHAPOIHOTO MPaBa.

52. IloHaTre HAIMOHATBHBIX HHTEPECOB.

53. Poccuiickue rcciaenoBanus MeKAYHAPOIHBIX OTHOIICHUH: HOBBIC TCHICHIINN.

54. OcOoOEeHHOCTH CUCTEMBI MEKYHAPOIHBIX OTHOIIEHUH U MOAXOAbI K €€ U3YUECHHIO.

55. [onsitue "msrkast cuina" B KOHTEKCTE MEXKITYHAPOIHBIX OTHOIICHHIA.

56. Ponb Ariacmiopsl B MEKIyHAPOIHBIX OTHOIICHHUSX.

57. Ponb MUTpaliiOHHBIX IPOLIECCOB B UBMEHEHNUU MEXIYHAPOIHOTO MOPSAKA.

58. Ponb Mex1yHapOIHOM TOPTOBIU B COKPAIICHUN COLUATbHO-3KOHOMUYECKUX Pa3IHUUN MEXTY
rocy/1apcTBaMH.

59. BiusiHre MeXAyHapOAHBIX OTHOIIEHUH Ha UIEHTHYHOCTh FOCY/IapCTB.

60. MexxayHapoIHbIe OTHOIIEHHSI U TTI00AIBHOE Pa3BUTHE, YCTOMYMBEIN MUD.

6.3.2. Bonpocs! 1 3ajaHis TOCYAaPCTBEHHOI0 IK3aMeHa 10 HHOCTPAHHOMY SI3bIKY

I'ocynapcTBEHHBIN SK3aMEH IO MHOCTPAHHOMY SI3BIKY JUIsl CTylaeHToB HampasieHus 41.03.05
«MexnyHapoAHbIE OTHOILEHUS» COCTOUT U3 JABYX YacTei: MMCbMEHHBIN aHAIU3 HAy4yHOU cTaThu (Ha
aHIJIMICKOM sI3bIKE€) M 3allluTa JIOKJIaja IO TeMe BBIMYCKHON KBanu(UKalMOHHOW paboThl (Ha
AHTJIMICKOM SI3BIKE).

IIpumep cTaThu AJ15 aHAJIN3A HA JK3aMeHe:

Popular Culture and National Identity
by Tim Edensor (a chapter from “National Identity, Popular Culture and Everyday Life”, Tim
Edensor, 2002).

‘Traditional’ cultural forms and practices of the nation are supplemented, and increasingly
replaced in their affective power, by meanings, images and activities drawn from popular culture. | do
not want to suggest that the tradition-bound ceremonies and other cultural ingredients which most
analysts of national identity have concentrated on are now irrelevant, but that their power is now largely
sustained by their (re)distribution through popular culture, where they mingle with innumerable other
iconic cultural elements which signify the nation in multiple and contested ways. In order to shift the
focus to an exploration of national identity as expressed and experienced through popular culture, we
firstly need to define popular culture.

Discussions about culture have been bedevilled by an inability for theorists to agree on a common
definition, for it has remained a fluid term. Culture continues to suggest a host of overlapping meanings:
being ‘cultured’ in a sophisticated and knowledgeable fashion; a collective noun to describe to works of
recognised artistic and intellectual endeavour hierarchically adjudged to have attained a particular level
of value; a range of practical orientations in relatively circumscribed social spheres (for example,
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corporate culture, particular youth sub-cultures); and a common, particular way of life (Giles and
Middleton, 1999: 10).

Cultural Studies emerged as a discipline to counter class-ridden assumptions that what was worthy
of study was ‘high culture’ — in Matthew Arnold’s (1960) terms, ‘to make the best that has been known
and thought in the world current everywhere’, an aim motivated by the ‘study of perfection’. Arnold’s
baton was taken up by F.R. Leavis, a huge influence in the early years of Cultural Studies, whose
arguments have provoked much reaction. Despite his championing of ‘high’ culture, Leavis insisted on
the necessity of studying ‘mass’, ‘popular’ culture in order to ascertain the harm he believed it was doing
to the British nation. Advertisements, films, pulp fiction and other popular cultural forms needed to be
interrogated to tease out the damaging hypnotic receptivity they perpetrated. These elements of mass
culture were distinguished from an idealised ‘folk’ culture, which was conceived as embodying a spirit
that kindled a sense of belonging, of knowing one’s place in an organic world, a pre-urban gemeinschaft
where one’s identity was part of an ingrained and unquestioned way of being. The arguments of Leavis
imply a necessity of a national guardianship over culture, and mobilise a particular view of England still
familiar in nostalgic productions and ideologies.

Since Leavis’s campaign on behalf of ‘high’ culture, the notion of popular culture has attracted a
range of meanings — from that which is ‘widely favoured or well liked by many people’ (Storey, 1993:
7), to those inferior cultural forms and practices which are left over after ‘high’ culture has been
identified, reinforcing the Leavisite boundary between ‘good’ and ‘bad’. It has also been vilified as ‘mass
culture’, invariably commercial and homogeneous, and carrying suggestions of the harmful hypnotic,
addictive qualities identified by Leavis, but instead such critiques have come from the left, notably in
the arguments of Adorno, Horkheimer and other members of the Frankfurt School. Briefly, the
mechanised rhythms of pop music and the addictive qualities of popular fiction and film are seen as
homologous to the patterns of work and leisure required under industrial capitalism. Furthermore, this
mass culture further subdues the spirit and intelligence of the ‘people’ by the ideological messages it
transmits, shaped around values which assert the benefits of materialism, glamour and individualism.
Such culture, then, is devised to pacify the masses and accommodate them to the needs of capital. Whilst
it seems foolish to deny the powerful impact of certain heavily promoted images, ideals and themes,
such accounts reify and homogenise popular culture as inherently harmful. This completely ignores the
changing and dynamic nature of popular culture, its protean characteristics, and recognises its production
only in what are disparagingly called the ‘culture industries’, the commercial enterprises that sell culture
to the masses. There is no sense of the vernacular production of culture, no notion that culture alters as
it circulates through daily life. In the fluid network of the everyday, cultural meaning cannot be pinned
down but is negotiated over, applied in wildly different contexts. New forms evolve, meanings are
challenged, alternative uses are found for apparently hegemonic cultural material, and scraps are
combined and reassembled. In a seminal paper, Hall (1980) highlights the ways in which culture is
encoded and decoded, and subject to ‘preferred’, ‘negotiated’ and ‘contesting’ meanings. Yet even this
is insufficient, for it suggest a rather instrumental use of cultural forms and practices which are often
consumed in unreflexive or distracted fashion, which also, nevertheless, may confound the purposes to
which they were intended.

As | have mentioned, in another formulation especially pertinent to the construction of national
identity, popular has been considered to be that culture which is prevalent amongst the ‘people’.
Prominent here is the nostalgic celebration of folk cultures — a more valorised, seemingly ‘authentic’
collection of cultural forms and practices which are being erased by modern mass culture. Whether such
ideas emanate from a conservative or radical milieu, the argument is laid down that such rooted,
traditional culture reflects the true nature of the national or regional context in which it is set; it grows
out of the area and reflects the cultural mores of its people, and is located firmly ‘in place’. The idea of
uncommercial, ritualised and time-honoured folk practices, as argued above, is largely mythical and fails
to recognise the dynamism and syncretic nature of culture. And it also reifies it as historic so that the
notion of folk tends to exclude new vernacular practices and styles of gardening, knitting, cooking,
joking and telling stories.
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Generally, these ideas about popular culture construct cultural producers as invariably motivated
by commercial greed and a common ideological mission, an assumption which elides the varied motives
and ideals of those involved in the culture industries, and their artistic independence. Moreover, rather
than a conspiratorial science where producers plot how to conquer markets by persuading the masses to
consume their products, making and marketing culture is an inexact science. For instance, record
companies are unable to second-guess the tastes of consumers, as is indicated by the numerous failed
investments which are made in unsuccessful artists and musical products. The ‘hit record’ remains an
elusive prize.

It should be clear that the view | am criticising here resonates in the conceptions offered by Gellner,
Hobsbawm, Hutchinson and Smith discussed above. To reiterate, the view of culture offered in most
theories of national identity, though central to the debates, has almost completely concentrated on ‘high’
and ‘official’ cultures, presumably because popular culture has been considered to be trivial and shallow,
or at least unconnected with questions of national identity. However, the threat to national identity by
‘mass’ culture has been a frequently aired concern in other accounts, where all too often ‘mass culture
Is synonymous with American culture. The colonising power of ‘Americanisation’ and the belief that it
is displacing authentic folk culture or communally oriented ‘working class’ culture (for instance, as
argued by Richard Hoggart in his famous The Uses Of Literacy, 1971) conceives of American popular
culture as inherently colonising. Of course, studies since have shown the picture to be far more complex,
including those which have explored how the TV series Dallas, a programme seemingly indelibly
marked by American mores, fantasies and style, has been domesticated and utilised according to widely
varying contexts of reception and consumption (Ang, 1995; Liebes and Katz, 1990). Without lurching
into a rather uncritical, cultural populist celebration of the everyday subversions perpetrated by the weak,
as in the work of writers such as Fiske (1989) and Willis (1990), it is important to consider the cultural
contexts which constrain and enable interpretations and uses of particular cultural products.

National elites, governments and patricians continue to perpetrate the idea that ‘high’ culture is
something that the nation must be associated with, as a form of international prestige. The national
badges of high culture — national galleries, opera houses and international concert halls, national theatres,
learned societies and high cultural institutions — remain marks of status. Governments are often happy
to lavish funds on such cultural flagships. Yet whilst such institutions remain at the heart of statist
versions of national self-image, they have been unable to retain their hierarchical pre-eminence. For the
decentring of high cultures has resulted from the ‘endowing of an increasing range of activities and
cultural fields with national significance’ (Cubitt, 1998: 14). The international success of popular writers,
film-makers, television stars and sporting heroes has ensured their place in the pantheon of nationally
important achievers. As | write, the British tabloid press have been celebrating the success of Anne
Robinson, presenter of television quiz show The Weakest Link, in fronting an exported version of the
programme in the USA. Other examples include pride at the international acclaim bestowed on Indian
novelist Arundhati Roy, and the fame brought to Croatia by their football team and tennis champion
Goran Ivanisevic.

In fact, many nations now are riven with debates over the relevance of high culture and the cultural
guardians who support and represent it. For instance, in the UK and the USA there are ongoing disputes
over the content of national education curricula concerning whether there can be anything resembling a
national literary canon. In the UK, a furore broke out over a recent decision to grant a huge governmental
subsidy to the Royal Opera House yet the Labour government also allied itself with the pop phenomena
known as ‘Cool Britannia’. Such challenges to high culture are countered by the widespread fear that
there is a cultural ‘dumbing down’. The argument is too complex and multifaceted to go into here, but
the controversies over cultural and educational policy highlight the insecurity of the bastions of high
culture resulting from the challenge to the notion that the treasures they elevate and guard epitomise
cultural quality and authority. In fact, as Featherstone (1991) has written, the values expressed by the
old cultural guardians have been challenged by what he terms the ‘new cultural intermediaries’, a
contemporary fraction of the middle class who possess knowledge of pop music, film, and other
manifestations of popular culture, and claim status on the basis of this expertise. Thus the national-
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cultural terrain is now characterised by a plethora of interest groups, ‘experts’ and aficionados who
champion a bewildering range of cultural forms and practices.

In this cultural contestation, where the formerly despised has been reconceived as valuable, what
is important, as McGuigan points out, is not the rarefied aesthetic debates about quality and cultural
values of certain cultural forms vis-a-vis others, but ‘the sociality of value’ (1997: 146). Whereas
previously assertions about the superiority of ‘high’ over ‘low’ culture might have persisted, now
popular culture itself has become a prime site for contestations of value embedded deep within fields
such as television and film criticism, popular music and ‘modern’ art. There are constant attempts to
achieve a hierarchical status through battles for distinction between ‘pop’ and ‘rock’ fans, or viewers of
‘quality’ drama and soap opera enthusiasts. A further complicating factor has been the increasing
commercialisation of culture, formerly assumed to be rampant in the vilified realm of the popular but
now extended across cultural fields. Frow goes as far as to argue that high culture is no longer the
dominant culture but ‘is rather a pocket within commodity culture’ (1995: 86). It seems unlikely that the
British television series Civilisation, made and presented by patrician Kenneth Clark, would be able to
make the kind of uncontested claims about the irrefutable cultural superiority of the classical art works
he chose, or indeed that such a programme espousing cultural authority whilst addressing the nation
would be made. For forms of cultural authority have multiplied and fragmented, and can no longer
masquerade as being of national importance.

At the level of the nation, the debate becomes even more intense. A national(ist) imperative has
been to bring together different regional and ethnic differences by identifying national high cultural
points as common denominators, relying on elite cultural arbiters to make these selections and
distinctions. However, increasingly, the state must arbitrate between different lobbyists and adherents
of education strategy, of artistic movements, of sporting provision and of festivals and decide where
funds should be provided. In doing so, it must rank the tastes and desires of particular classes, ethnic
groups, regions and so on —all in contradiction of the spirit that the nation is best imagined as a composite
or the notion that valuable (‘high’) culture is clearly identifiable.

Perhaps we might assess cultural value by the utility of cultural forms, especially those which lend
themselves to a multitude of different uses in a pluralistic, multicultural society. This emphasises the
practical application of particular forms, and the ways in which they can be used in the ongoing
construction of meaning. While perhaps this suggests an undue degree of instrumentality, it captures the
multiple uses and ever-changing notions which centre upon certain cultural forms, and testify to their
symbolic flexibility. The ambivalence which emerges out of the dialogue and contestation over such
cultural forms stresses that the power of such symbols lies not in any fixed meaning they may carry but
in the fact that they are widely shared. However, as | will continually emphasise, the very production of
ambivalence leads to a counter tendency to fix the meaning of time-honoured, popular symbols and thus
cultural identity.

It might seem that if | am arguing that there is no longer any dividing line between popular/low/folk
culture and high culture, that I am negating the very notion of popular culture. I do not want to reinforce
any dichotomy between high and low culture but rather focus upon those cultural forms and practices
which have commonly been regarded as ‘popular’. However, I want to draw out certain features that the
term ‘popular’ conveys to show how the cultural ingredients of national identity are increasingly
mediated, polysemic, contested and subject to change. If we concentrate on those cultural elements
commonly ascribed as popular, it will be clear that formations of national identity utilise a huge and
proliferating resource that has emerged with the decentring of official, ‘high’ culture, so that cultural
guardianship is no longer such an important feature of national culture (and it was never as important as
has been claimed). For culture is not fixed but negotiated, the subject of dialogue and creativity,
influenced by the contexts in which it is produced and used. A sense of national identity then is not a
once and for all thing, but is dynamic and dialogic, found in the constellations of a huge cultural matrix
of images, ideas, spaces, things, discourses and practices.

The multiple, changing and contesting meanings that surround popular cultural forms and practices
contrasts with a national identity that is commonly presented as ‘weighted towards “heritage” and the
“common past” rather than to the “common future”, or . . . even . . . the “common present” (Roche,



13

2000: 75). This temporal cul-de-sac has bedevilled accounts of national identity which have ignored the
things we watch and read, the places we visit, the things we buy and the pictures we display. Popular
culture, then, has subsumed and represented, reformulated and reproduced cultural forms in a process of
‘de-differentiation’ (Lash, 1990) so that forms of national cultural authority are no longer clearly
identifiable.

I1Inan anaaunsa craTbu.

1. How to Begin
- The article is focused on ...
- The topic of the article is ...
- The purpose of the article/the intention of the author is to examine/assess/evaluate ...
2. Speak about the Title
- The article is entitled ...
- The title/headline/heading of the article is ...
3. Speak about the Source
- The article originally appeared in .../on the website ...
- The article was published in 200.. in ...
4. Speak about the Author
- The author of the article is a distinguished/renowned/outstanding journalist
(diplomat/scholar/Nobel Prize winner...)
5. Speak about the Matter under Consideration
- The article presents the latest research into/on...
a complicated analysis of...
a fresh view about/on...
a survey of...
6. Render the Content
- The article begins with ...
- At the beginning of the article the author enumerates/highlights/introduces us
to/emphasizes the importance...
- To explore this idea/issue, the author...
- Then the author expands/elaborates on ...
- After that the author demonstrates how/exemplifies/offers a good illustration of ...
- S/he goes on/proceeds to explain ...
- Further on, the author argues that ...
- Following that the author depicts (in great detail)/brings home to the reader/makes the
reader realize/takes particular pains to convince the reader of.../goes into particulars
- The article ends with a review of/summary ...
- In conclusion the author admits/doesn’t hesitate to re-emphasize/contrasts. ..
7. Express Your Own Opinion

3ammTa BHINYCKHON KBAJIM(HUKAIMOHHOMI padoThl (HA aHIVIMIICKOM SI3bIKeE).
[TpumepHas cxema 3aluThl BBITYCKHOM KBaJM(UKAIMOHHOW PabOTHI:
1. Introduction:

- the topic

- why I have chosen the topic

- the relevance of the research (axTyaabHOCTB)

- the structure of the thesis
The objectives of the research (mpeamer, 3agauu, runoresa )
The methodology of the research (interesting methods and practices you used while research)
Results:

- Conclusions

- practical use and application of the research

o
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- perspectives of the research.

OueHo4YHbIe MATEPUAJIBI BHIITYCKHBIX KBAJIN(PUKANUOHHBIX padoT
Oyenounwiii mamepuan 1. Texcm BKP

BeimyckHas kBanudukannoHHas pabora - AMIUIOMHAas KBanu(UKaLMOHHAs paboTa, KoTopas
JIOJDKHA OBITH paboTOl, KOTOPYIO OOYYAIOLIUICS BBIIOJHSI CaMOCTOSTENBHO, OHA JOJDKHA OBITH
JIOTMYECKH 3aBepllieHa, pelas MCCIENOBaTeNIbCKYI0 3aJady M CBsi3aHa C MpodhecCHOHANbHOM
JesITeIbHOCTBIO OakanaBpa. S3bik Tekcta BKP nomken ObITh cornmacoBaH ¢ pyKOBOAMTENEM y4eOHOM
YacTH, OXKUJAETCS, YTO obydarouiuicss OyaeT mucarb paboTy Ha MHOCTPAHHOM s3bIKE (QHITIMICKHMA
SI3BIK).

Heo6xoauMo co0Ir0CTH ClIeAYIONINE YCIOBUS:

— Ha3BaHUE JOJDKHO OTPaXKaTh COAEP)KaHUE U UMETh YETKYIO LIETIb;

— aKTYaJIbHOCTb MCCJIEZ0OBAHUS U CIIOCOOBI UCIOIb30BaHUsI PE3YJIbTATOB;

— TpaBUIBHOE MCIIOIB30BAaHUE MATEPHUAJIOB / INTEPATYPHI;

— OTCYTCTBHUE HCIOJB30BaHMS yCTAPEBIICH JIUTEPATYPHI / MATEPHATIOB;

— BKJIIOYAET JOCTATOYHO UCTOYHUKOB;

— 00beMoM B He MeHee, ueM 30 cTpaHul 6€3 NPUI0KEHUH.

Crangapter opopmienus: TOCT 7.0.11-2011; TOCT P7.05-2008, TOCT P7.02.11.

Ctpykrypa paboThl:

— TUTYJIbHAs CTPAHULIA,

— OrJIaBJCHHE - CIHCOK BcexX IuaB (paszmesnoB), ab3areB (MOAMYHKTOB), TJioccapuil (mpu
HE00XO0/IMMOCTH), PUIOKEHUH, KOTOpble OMEYEHbl B CTPOroi IMOCIEI0BAaTEIbHOCTH CTPAHULAMH,
OrJIaBJIEHUE JOKHO COCTABIISITHCSI aBTOMAaTHUECKH;

— CHHMCOK COKpAIeHHBIX MMEH M YCJIOBHBIX OO0O3HaueHMH (COKpallleHHi) AOIKeH ObITh
COCTaBJIEH, €ClIM uX Oojee 5 (TO ke caMoe OTHOCUTCS U K CIIUCKY TEPMUHOJIOTHH);

— BBEJEHHUE: MOJYEPKUBACTCS aKTyaJbHOCTb M 3HAUYUMOCTh PAOOTHI, MPEAMET U OOBEKT
UCCJIEIOBaHMsI, LENIW M 3a/a4d HCCIIEJOBaHMs, METOJbl HCCIIEOBAaHUS, KpaTKas XapaKTepHCTUKa
UCIIOJIb30BaHHBIX HCTOYHHUKOB, IPOBEPKA PE3yJIbTAaTOB HCCIeI0BaHUs (€CTIH TAKOBbIE HMEIOTCS);

— OCHOBHAsI YacTh: paBHbIE MO O0BEMY TIJIaBbl, B KOTOPBIX IJIaBbl WJIM Pa3felibl BBIICISIOT
CaMOCTOSITEIIbHYIO 00JIaCTh IPOOJIEMBI, a a03al] — YacTh,.

— BBIBOJ: COJIEPKUT OCHOBHBIE, HauOoJjiee BaXKHbIE BBIBOJBI, PE3YyJbTAaThl, KOTOPHIE aBTOP
npuaymal Iocie NpoBedeHus ucciaenoBaHusa. OH TakkKe MOXKET BKIIOYAaTh PEKOMEHIALMH 110
UCIIOJIb30BAHUIO PE3YJbTAaTOB MCCIEAOBAaHUS, €ro HayyHyI M MPaKTHYECKYyK IEHHOCTh WIH
HKOHOMHUECKUH 3 DeKT;

— CIIMCOK JINTEPATyphI CIEAYyeT 3a BEIBOJIOM U BKIIIOUAET BCE MCIOIb30BAaHHBIE MaTEpUAIIbI,

— IepeyeHb U COJEpKaHUE WITIOCTPATUBHBIX MaTEPHUaJIoB (110 JKEIaHHI0): TaOIUIIb, TpapuKHy,
¢dororpaduu, pucyHku u apyroe opopmisiercss Kak npuinoxenue. Eciiu Bl1o)kxeHui CaMIIKoM MHOTO, TO
OHM MOMEIIAIOTCA B OT/IEIbHYIO MAIKY.

Kaxnas HoBas yacTe paboOThl JOJKHA HAUYMHATBCS C HOBOM cTpaHuUIbl. Kaxieli pasgen
yKa3bIBaeTcs 3aryaBHbIMU OykBamu, Hanpumep, BBEJIEHUE. He npegycmoTpeHo cokpaiieHuid, HO,
€CIIi OHU HMMEIOTCS, JOJDKeH OBITh MPEACTaBIEeH CHHCOK cokpamieHuil. Ha3BaHus Bcex pasnenoB
JIOJI’KHBI COOTBETCTBOBATH OTJIaBJICHHUIO.

pudt 1 BrIpaBHUBAHKE: JOKEH HMcHojb3oBaThes mpupT Times News Roman, 14 nr, ms
0OBIYHOTO TEKCTa U 12 NT — JIJIs1 CHOCOK, TaOJIHII, IPUIIOKEHUH; HHTepBaIoM B 1,5 MM.

Hpyrue napametpsl: oterym: 1,25 mm, A4 (210 x 297 mMm), napaMeTpsl CTpaHHIIbI, OIS, MM:
cieBa: 30, BBepxy: 20, cnpasa: 10, cauzy: 20, mayis 3arojIOBKOB — IICHTPAJIbHOE BBIpaBHUBaHUE 0e3
OTCTYIIOB, [l TEKCTA — BIPABHUBAHUE I10 IIUPHHE.

3a Heckoiapko AHeW 1o 3amuThl TekcT BKP mepemaercs B y4eOHyHO YacTh MNpOIINUTHIM
COOTBETCTBEHHO MpaBuiiaM opopmienus: BKP.

Oyenounviii mamepuan 2. I pagpuueckasn npezenmayusi.

I'paduueckuii MmaTepuan MOXKET OBITh MOATOTOBJICH B (hOpME YEPTEKEH, CXeM, KOMITBIOTEPHOM

NPE3CHTAllMM, KOMIUIEKTa WJUIIOCTPAIMOHHOTO MaTepualia, JEMOHCTPALMOHHBIX 00pa3loB W JIp.
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[Tpe3eHTanms JOMKHA JIETKO BOCIIPHHUMATHCS U UMETh YETKYIO CTPYKTYpY, OHA TaK¥Ke JTOJKHA OBITh
corjacoBaHa ¢ muchkMeHHo 9acThio BKP. JlomomHuTensHbIX TpeOOBaHMI HE MPETyCMOTPEHO.
Oyenounsiii mamepuan 3. ¥Ycmuulii 00K1a0

[IpencraBisier coOoif YCTHOE H3IIOKEHHE OCHOBHBIX PE3YyJlbTAaTOB, IMOJIYYEHHBIX B XOJ€
BbinoaHeHuss BKP. JlomxHO cooTBeTCTBOBaTH TpUMEpHOU cTpyKType BKP.
Oyenounwviii mamepuan 4. Omeemuol Ha 80NPOCH

[IpencraBnsier coOOi yYCTHOE W3IIOKEHHWE OCHOBHBIX PE3YJIBTATOB, IOJYYCHHBIX B XOJ€
BoinoaHeHuss BKP. JlomkHo cooTBeTCTBOBaThH puMepHOU cTpykType BKP.

6.3.3. [IpuMepHasi TeMaTHKA BbIMYCKHBIX KBATH()PUKANUOHHBIX PadoT
1. I/IHHOBaHI/IOHHaSI MOJIMTHUKA KaK CpCACTBO HOCTHIKCHUS ri100aJIbHOTO JMACPCTBA: AIIOHCKAasd U
aMEpPUKAHCKasi MOJICITH

2. TIpotectHoe amwxeHre Bo @paHIIUK: aHAIHU3 MTOJUTHYECKOTO HHTEPHET-AUCKYpCca

3. DHepreTuyecKue acneKkThl HOIUTUKH OObeAMHEHHBIX ApaOCKUX DMUPATOB B

4. orHowmeHuu Poccuiickoit denepaunu u crpad biamkuaero Bocroka.

5. Koopaunanus corpyaauuectBa Mexy ctpanamu CesepHoii EBponbl: CeBepHBbIii COBET.

6. Ilomutmka EBpomeiickux cTpaH B OTHONICHWM HAI[MOHAIBHBIX MEHBUIMHCTB, KOPEHHBIX
HapOJIOB: CPAaBHUTENIbHBIN aHaIN3 noauTuku Benrpun u lBenuu.

7. Murpauuonnas noiutuka I'epmanun (1990-2000-¢ rr.).

8. Ponp numacmop mpouecce MNpUHATHA pelleHUul U padoTe MOJUTHYECKHMX HHCTHTYTOB!
CPaBHMUTEJIBHBIN aHAIN3 eBpeicKoi 1 apMsiHCKO# nuacnop B CLIIA.

9. MexnayHapoaHoe coTpyaHuuecTBo Poccun B 061acTu IpOTUBOAEHCTBUS TEPPOPU3MY

10. Dueprernueckas auruiomarus Poccun va brmxaem Boctoke B 2010-x TT.

11. CoBpeMmeHHbIE TOJUTUKY penaTpranuu: npumep Mspawmns, I'epmanuu u Benrpuu.

12. Ouenka BHemHeH momTukA Poccuu B cpenicTBax MmaccoBoi nHpopmanuu Kuraiickoii HapoIHOM
PECITyOIUKH.

13. TonuTHKa YKOHOMHYECKUX CaHKIMi ['epMannu B oTHOIIEHHH Poccun.

14. MexnayHnaponHast opranuzauust «®paHkopoHMM» Kak (AaKTOp KyJIbTYpHOM AMIIIIOMaTHH
®paHUMH.

15. MHTerpanuonHble npoueccs Ha nocrcoBeTcTkoM nmpoctpanctse: CHI' u EADC.

16. estensHocTh Poccum B Opranumzanmu OO0benuHeHHBIX Haruit B cdepe MexIyHApPOTHOM
MH(POPMALIMOHHOM 6€30MacHOCTH.

17. MupoBas npakTuka coxpaHeHus KyinbTypHoro Hacienus: aesrensHoctb OHECKO B Poccun.

18. Lludporas numiomarus Anonnu, CoequnenHsix LlltatoB Amepuku u Poccuiickoit deaepannu
KaK MHCTPYMEHT peajn3allii HallMOHAIbHON CTPAaTETUu «yMHOW) CHJIBI.

19. Murpanuonnas nonutuka Poccun, CILIA u Kuras B nepuon mannemun 2020-2022 rr.

20. CorpynaundectBo crpaH Apadbckoro Bocroka B o0mactu 00pa3oBaHUs M HAYKH.

21. B3aumoneiictBue Poccuu ¢ HopBerueit B pamkax ApKTHYECKOT'O COBETA.

22. DKOJOrHYecKre KaTtacTpodbl M pOJIb MHPOBOTO COOOIIECTBA B BOMPOCAX TIO0ATBLHOTO
HNOTETJIEHUS.

23. B3aumonetictBue Poccun co crpanamu AQpUKH 11O BOIIPOCaM MTPOTHBOJACUCTBHS TEPPOPUMY.

Tematuka BKP  BeiOupaercsi obydamommmcss € KOHCYJbTallMed  MpernojaBaTesei
nmoOpMyJIUPOBKE TeMbl. O6ydaromuics (GopMynupyer u3HadaabHyr0 wuaeo Tematuku BKP
CaMOCTOATENIBHO.

7. YueOHO-MeTOANYeCKOe o0ecrieyeHUe rocy/IapcTBeHHOH UTOrOBOM aTTecTaluu
7.1. JIutepartypa

1. T'openos H.A. Metonosioruss Hay4HbIX HCCIEIOBAaHUM: y4yeOHMK A OakanaBpuata M
maructpatypsl / H. A. T'openos, JI. B. Kpyrnos; [pen.: C. 1. Boakos, B. U. Curogs]; C.-Ilerep6. roc.
9KOHOM. YH-T. OJIGKTpOH. TEKCTOBble gaH. — MockBa: IOpaiir, 2014. (bakamaBp u Marucrp.
Axanemuueckuii Kypc). 2-JIutien3uonnsiii qorosop Ne 21/00238-15/2015-03-25. 3ari. ¢ TUTYIL. SKpaHa.
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Hoctym o mapouto u3 cetu Matepuet (urenue). URL:https://library.utmn.ru/dl/IDO/978-5-9916-4104-
3.pdf (mara obparmenus: 11.08.2023).

2. Ky3nenos, W.H. Pedepatsl, KypcoBble U IUIUIOMHBIE pabOTHl. MeTonuka MOJIrOTOBKH H
odopmiteHus: yueoHo-mMeToauueckoe nocooue / M.H. Ky3nenos. 9-e uz ., nepepad. — M.: 3narenbcko-
ToproBast ~ kopropauuss  «lamxkoB um  K», 2020. - 204 c. Pexum  gocryna:
https://znanium.com/catalog/product/1093240 (nara oopamenus: 11.08.2023).

3. Muponos, B. B. BrimonHenne u opopmiieHHE BBITYCKHBIX KBaJH(PHKAIMOHHBIX paloT :

yueOHoe mocobme / B. B. Mupono, H. A. IlomwssikoBa. — HoBocubupck : HoBocuOupckuii
roCyJapCTBEHHBIN TeXHUYecKuit yauBepcuret, 2014. — 87 ¢. — ISBN 978-5-7782-2537-4. — Texcr :
anexktpoHHed // IludpoBoit obOpazoBarenbhbiii pecypc IPR SMART : [caiit]. — URL:

https://www.iprbookshop.ru/44760.html (nata oOpamenusi: 11.08.2023). — Pexum nocryma: yis
ABTOPH3HD. ITOJIb30BATEIICH.

7.2. UaTepHeT-pecypchbl

1. Poccwuiickoe HayuHo-momynsipHoe nHTepHeT-u3aanue. URL: https://nplusl.ru/;

2. Hayuno-nonynspHslii onnaitH-nnpoekt. URL: https://elementy.ru/;

3. NndopmannoHHO-CcepBUCHBINA TOpTa, nmocesmeHHbIi Hayke. URL: https://indicator.ru/;

4. TIpoekT o coBpeMEeHHOH (yHIaMEHTAIbHON HayKe M Y4YEeHbIX, KOTOpble ee co3znatoT. URL:
https://postnauka.ru/;

5. Poccuiickast Hay4Has snekTpoHHas oudanoreka. URL: http://www.e-library.ru/;

6. basa manusix IPR Books. URL: https://www.iprbookshop.ru/;

7. O6paszoBarenbHas wiatgopma FOpaiit. URL: https://urait.ru/;

8. Dnekrponno-6ubMoTeuHas cuctema «3HAHUYM». URL: https:/lib.utmn.ru/tpost/mlxo
8l6vgl-znaniumcom;

9. DnekTpoHHo-OubMMOTEeYHas cuctema Jlanb. URL: https://e.lanbook.com/;

10. MexBy30BcKas aekTpoHHas oudaroreka (MOB). URL: https://icdlib.nspu.ru/.

8. MaTepnanbHO-TeXHHYECKOe 00ecredYeHre rocy/1apCTBeHHOM HTOT0OBOM aTTecTalnu

Aynuropus, B KOTOPOM IPOBOAUTCA 3aIMTa BBITYCKHOW KBaJM(UKAIIMOHHOW pabOThI JOHKHA
OBITH OCHAIllEHA MYJIbTUMEIUMHBIM 000pYA0BaHUEM (KOMIBIOTEP C TOCTYIIOM B HHTEPHET, MPOEKTOP,
KOJIOHKM). B ayautopuu OOJKHBI OBITh YCTAaHOBJIEHBI KaMephl s BHUJEO (DUKcCAlMM MPOLELYypb
3amutel BKP.
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