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1. ey rocy1apcTBEHHOI UTOTOBOM aTTeCTANIUNU

l'ocynapcTBeHHass MTOroBasi aTTECTAllMs OCYIIECTBIISCTCS C LENbIO YCTAaHOBJICHHUS YPOBHS
MOJITOTOBJICHHOCTH BBITYCKHUKA BBICIIETO Yy4eOHOTO 3aBEACHMS K BBIMOIHEHUIO MPOPECCHOHATBHBIX
3aJa4 M COOTBETCTBHUsS ero monarotoBku tpeboanusM PI'OC BO u ocHOBHON 00pa3oBaTenbHON
porpamMMbl 110 HAIPaBJICHUIO MOATOTOBKU (CHEIManbHOCTH) BbIciiero oOpa3zoBanus 41.03.05
MesxyHapoaHble OTHOIICHHUS.

2. 3axa4m rocy1apCcTBEeHHOI UTOrOBOM aTTeCTAIMU

K 3amayam roCygapcTBEHHOW WTOTOBOW aTTECTAIlMM OTHOCUTCS OIICHKAa CIOCOOHOCTH
Y YMEHUS BBIITYCKHUKOB:

— CaMOCTOSITEIPHO pEelIaTh Ha COBPEMEHHOM YPOBHE 3adaud CBoei mpodeccrnoHalbHON
NESTEIbHOCTH, ONMPAsCh HA MOTYYCHHBIC 3HAHUS, YMEHUS U CPOPMUPOBAHHBIC HABBIKH;

— mpodeCCHOHATBHO U3J1araTh CenuaIbHy0 HH(POPMAIHIO;

— Hay4YHO apryMEHTHPOBATh U 3aIUIIATH CBOIO TOUKY 3PEHUS;

— pa3BUTHE CIIOCOOHOCTH pabOTaTh HE3ABHCHUMO;

— COBEpLICHCTBOBAHME HAaBBIKOB BBIABJICHHS, JOCTyNa U OLEHKH COOTBETCTBYIOHIICH
nHpopmanuu;

— CMOCOOHOCTH MPABWJILHO MPUMEHSATh METOJIbI, aKTyaJIbHBIC IS MPodecCHOHANBHOU chepbl
00y4aroIerocs;

— CIIOCOOHOCTH aHATM3UPOBATH MATEPUAIT JJOTHYECKUM U MTOCIIE0BATEILHBIM 00pa3oMm;

— ¢opMyaupoBKa uacH B GopMe pacCIIMPEHHOT0 aKaJEeMUIECKOTO JUCKYPCa;

— Ppa3BUTHE MPUBBIYEK HCCIIEIOBATENS, B YACTHOCTH, Pa3BUTHE CIIOCOOHOCTH YCTaHABJIMBATh
BBICOKHE CTaHJIAPTHI K Pad0Te, KPUTUYECKU MBICIIUTD, & TAK)KE TOTOBUTH U TPEJCTABIATH MaTEPUAIIHI,
COOTBETCTBYIOIIUE CTAaHapTaM Iy OJIMKAITHH.

3. ®opMa npoBeeHNs TOCYIaPCTBEHHOH UTONOBOM aTTeCTALIUM

I'ocynapcTBeHHast (MTOroBasi) arTectaius npoBoautcs B popme IloAroToBKM K caaye u caauu
roCy/IapCTBEHHBIX 3K3aMEHOB 110 HHOCTPAHHOMY S3BIKY U HampaBieHHUIO NoAroToBku / State Exams for
Foreign Language and Field of Study: Preparation and Procedure 1 Boimonnenus u 3auThl BBITYCKHOM
kBanrdukanronnon padbotsl / Thesis Execution and Defense.

4. IlepeyeHb KOMINETEHIIM i, KOTOPBLIMH J0J/IK€H OBJIAJIeTh 00y4alONIUiicsl B pe3yJbTaTe 0CBOCHUS
o0pa3oBaTeIbHOM NPOTrPaMMBbI

Kon HanmenoBanue KoMIIETEeHIIMH ®opma ['THA
KOMIIETEHIIH (rocynapcTBEHHBIN
sx3amen/BKP)

npu Haauduu 2 hopm

Yuusepcanbubie komrereHuuu (YK)
YK-1 CnocoOeH OCYIIECTBIATh TOWCK, KPUTUYECKHH | TOCYNapCTBEHHBIN
aHaM3 W CHHTe3 UWHQOpPMalWU, TNPUMEHATH | sk3ameH/BKP
CUCTEMHBIN MOJAXOJ JJI PEIICHUs MMOCTaBIEHHBIX
3a/1a4

YK-2 CnocobeH ompenenarh Kpyr 3aJad B paMKaxX | TOCYIapCTBEHHBIN
MOCTABJICHHOW IIeNTM W BHIOMpATh ONTHMAabHBIC | Sk3ameH/BKP
CIOCOOBI MX pEIICHUs, UCXOAS U3 JACHCTBYIOIIUX
IIPAaBOBBIX HOpPM, HMEIOLUIUXCA PECypcoB H
OTpaHUYECHUN

YK-3 Criocoben OCYLIECTBIISATh COLIMAJIbHOE | FOCYAAPCTBEHHBIN
B3aMMOJICHCTBHE U PEAIM30BBIBATh CBOIO poJib B | 3k3ameH/BKP
KOMaHJe
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YK-4

Crniocoben OCYIIECTBIISTh TIEIIOBYIO
KOMMYHHUKAITMIO B YCTHON W MUChbMEHHOM (popmax
Ha  TOCYJApCTBEHHOM  s3blke  Poccuiickoi
®degepannyl ¥ KHOCTPAaHHOM(BIX) sI3bIKe(aX)

roCyJapCTBEHHBIN
sk3amen/BKP

VK-5

Criocoben BOCIIPUHUMATH MEXKYJIBbTYPHOE
pazHooOpasue oOmiecrBa B COLIMAJILHO-
UCTOPUYECKOM, OTHYECKOM U  Quiocodckom
KOHTEKCTaxX

roCyJapCTBEHHBIN
sk3amen/BKP

VK-6

CrnocoOeH  ympaBlsiTb ~ CBOMM  BPEMEHEM,
BBICTPAMBAaTh W  PEATU30BBIBATH TPACKTOPHIO
CaMOpPa3BUTHUS Ha OCHOBE MIPUHIIUTIOB
00pa30BaHus B TCUCHUE BCEH KU3HH

roCyJapCTBEHHBIN
sk3amer/BKP

VK-7

CrocobeH mojaepXuBaTh JOJKHBIH YPOBEHBb
(U3UYECKON MOATOTOBICHHOCTH JIJIsl 00eCIIeUeHUs
MOJTHOILIEHHOM COIMAlIbHON U Mpo(hecCHOHaTbHON
JeATEIbHOCTH

roCyJapCTBEHHBIN
sk3amer/BKP

VK-8

CrocobeH  co3maBaTh M MOAJCPXKHUBATH B
MOBCETHEBHON JKM3HU W B MPOodhecCHOHATHHON
JESTEIIBHOCTH Oe3omacHble yCIIOBUS
KU3HEJCATECIIBHOCTH [UIsl COXPAaHEHUS! TIPUPOIHOU
cpenpl, oO0ecreYeHus YCTOHYMBOTO pPa3BUTHUSA
o0miectBa, B TOM YHCIE€ TpPH Yrpoze u
BO3HMKHOBEHMM UpE3BBIYAHHBIX CHUTYallUd U
BOCHHBIX KOH(JIMKTOB

roCyJapCTBEHHBIN
sk3amen/BKP

VK-9

Cniocoben MPUHUMATh 000CHOBaHHBIE
SKOHOMHUYECKHE PEIICHUS B PA3IMYHBIX 001acTsIX
KU3HEJCATEIIbHOCTH

roCyJapCTBEHHBIN
sk3amen/BKP

YK-10

CnocobeH (popMupoBaTh HETEPITUMOE OTHOIICHHE
K TMpOSIBICHUSM 3KCTPEMHU3MA, TEPPOPU3MA,
KOPPYNIHOHHOMY MOBE/ICHUIO u
IPOTHBOACHCTBOBATh MM B MPO(ECCHOHATBLHON
JeSITEIbBHOCTH

rOCy1apCTBEHHBIN
sk3amen/BKP

O6menpodeccunonanpubie kommnereHuu (OI1K)

OIIK-1

Criocoben OCYILIECTBIISATh 3pPEKTUBHYIO
KOMMYHHKAIUIO B MYJIbTUKYIBTYPHON
npoecCHOHANLHON Cpelie Ha TOCYIapCTBEHHOM
SI3BIKE Poccuiickoi ®denepannn Hu
MHOCTPAaHHOM(bIX)  s3bIKE(aX) HA  OCHOBE
MPUMEHEHHUS MOHITUWHOTO arnmapara 1o npoQuio
JIESITENIBHOCTH

roCyJapCTBEHHBIN
sk3amen/BKP

OIIK-2

CnocobeH  MOHMMATh  MPUHIMIBI  PAOOTHI
COBPEMEHHBIX HH(POPMALMOHHBIX TEXHOJOTHHA W
UCTIONB30BaTh WX I pEIICHUs  3ajad
poecCHOHATILHOM NIESATEIILHOCTH

rOCy1apCTBEHHBIN
sk3amen/BKP

OIIK-3

CriocobeH  BBIACTATh, CHCTEMAaTU3MPOBATH U
UHTEPIIPETHPOBATh  COJAEPIKATETLHO 3HAYUMBIC
SMIUPUYECKHE TAaHHBIC M3 TOTOKOB MHPOPMAIINH,
a  TakKe  CMBICIOBBIE  KOHCTPYKIIMH B
OPUTMHAIBHBIX TEKCTaX M HCTOYHUKAX IO
npOdUITIO AeSITETFHOCTH

rOCy1apCTBEHHBIN
sk3amen/BKP

OIIK-4

Cnocoben yCTaHaBIIMBATh MPUYUHHO-
CJIC/ICTBEHHBIC CBSI3U, J1aBaTh XapaKTEPUCTUKY H

rOCy1apCTBEHHBIN
sk3amen/BKP
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OLICHKY O6H_I€CTBGHHO-HOJII/ITI/I‘-I€CKI/IM u
COHaJIbHO-3KOHOMHWYECKUM COOBITHAM n
rnmponeccam, BbIABIIAA UX CBA3b C 9KOHOMHUYCCKUM,
COIMAJIBHBIM MW KYJbTYPHO-IHUBUIN3allMOHHBIM
KOHTCKCTaMU, a TaKXEC C 00BbEKTHBHBIMU

TCHICHIUSIMH " 3aKOHOMEPHOCTSIMH
KOMIUIEKCHOTO  pa3BUTHA  Ha  TJI00AIBbHOM,
MaKpOpETHOHATILHOM, HaIMOHAIBHO-
rOCYJapCTBEHHOM, DPETHOHAIBHOM M JIOKAJIBHOM
YPOBHSIX

OIIK-5 Criocoben dbopmupoBaTh  JAWIKECTHl U | TOCYJapCTBEHHBIH

aHAJTMTHYCCKHE MaTepHabl obmecTBeHHO- | Ak3ameH/BKP
NOJUTUYECKONH HAMpPaBICHHOCTH MO MTPOPHIIO
NESATENIbHOCTH  JUIsl  MyOJIMKAllMM B  HAayYHBIX
KYpHaJIax M CpeJICTBaX MaccoBOM MH(POPMALIUU

OIIK-6 CnocobeH ydyacTBOBaTb B  OPraHW3allMOHHO- | TOCYIapCTBEHHBIN
yIPaBIEHYECKOH JEesATeTbHOCTH W HUCHONHATH | sk3ameH/BKP

yOpaBleHYECKHEe  peuieHuss 1o  MPOHIII0

JESITEIIbBHOCTH

OIIK-7 Cnioco6eH cocTaBiATh U 0GOPMIIATH TOKYMEHTHI M | TOCYIapCTBEHHBIN
OTYEeTHl TO pe3yiapTataM mpodeccuoHambHOU | 3x3amen/BKP
JESITEIbBHOCTH

[Tpodeccuonansubie kommereHmu (1K)
Tun 3amay npodeccuoHaTbHON ACSITEIIBHOCTH:
Hay4YHO-UCCIEN0BATEIbCKUMN

ITK-1 CnocobeH  Wcmosib30BaTh  MpodecCHOHaIbHBIC | TOCYNaPCTBEHHBIN
3HaHMST W METOIbl WCCIEAOBaHUS B HayyHOU | sk3ameH/BKP
JESITEIbBHOCTH

ITK-2 CnocobeH  aHanM3upoBaTh  OONBIIOW  00BEM | TOCYNAPCTBEHHBIN

uHpOpMalLMU, TPOBOAUT, MOHUTOPUHT U aHanu3 | sk3ameH/BKP
uH(pOpMaMK U3 Pa3IMYHBIX UCTOYHHUKOB, /1aBaTh
HKCIEPTHYIO OLIEHKY MOJIyuyaeMoi HH(popMaIuu

5. O0mme TpedoBaHMS K NPOBEACHUIO FOCY1APCTBEHHON UTOTOBOI aTTeCTALMHA
5.1. TpeGoBaHus K MPOBEACHUIO ITOCYAAPCTBEHHOI0 YK3aMeHa

[Ipuem rocynapcTBEHHBIX 3K3aMEHOB IMPOBOJIUTCS Ha 3aKkpbIToM 3acenanuu I'OK ¢ yuactuem He
MeHee JBYX Tpered ee cocraBa. [lpu mpoBeaeHMHM TrocyJapCTBEHHOTO 3K3aMEHa HE JOIyCKaeTcs
HNPUCYTCTBUE IIOCTOPOHHUX JIUII.

Aymutopus, B Kotopod mpoBomutcs ['MMA pomkHa OBITH OCHAIIEHA MYJIBTUMEIUHHBIM
o0opynoBaHrueM (KOMIBIOTEP C JOCTYIIOM B MHTEPHET, MIPOEKTOP, KOJOHKHU). B aynutopun MOIKHBI
OBITH YCTAHOBJIEHBI KaMephI JIJIs BUAECO (PUKCALIUU.

T'ocyoapcmeennwiit IK3amen N0 UHOCMPAHHOMY A3bIKY U CTyJeHTOB HampasieHus 41.03.05
MexayHapoaHbIe OTHOIICHHUS COCTOMT W3 JBYX YacTel: aHAIW3 HAYYHOM CTaThu (HA aHTJIMHCKOM
SI3BIKE) U 3aIUTa JTOKJIaJa TI0 TEME BBITYCKHOM KBATH(PUKAITMOHHON pabOThI (HA aHTJIHMIICKOM SI3BIKE).

®opma TPOBEIACHUS 20CYOAPCHMBEHHO20 IK3AMEHA NO HANPAGIEHUI0 NOO20MO6KU — YCTHOE
cobecenoBanue 1o TpéM Borpocam u3 ousera. [IpogomKUTeTbHOCTh YCTHOTO OTBETa 00yJaroLierocs Ha
roCcy/1apCTBEHHOM SK3aMeHe, KaK MPaBUjIO0, HE JIOJKHA MPEBbIATh 45 MUHYT.

[Ipy moxaroTroBke K YCTHOMY OJK3aMeHy OOydalolMiics BeJeT 3allUCH Ha CIELHalIbHO
MOJATOTOBJICHHOM JIMCTE, KOTOPBIA BbIAAeTCA cekperapeM Komuccuu. [lo 3aBepiieHHMM 3K3aMeHa
00yJaromuiics pacIICBHIBAETCS B JIMCTE OTBETa U craeT cexperapio [ DK. Jluct xpaHuTcs y cexperaps
I'DK no okonwanuss pa6otrel DK m Moker OBITH 3ampollieH amneuUISIMOHHOW KOMHCCHEH TpH
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PacCMOTPEHHUH amNeJuUISIIMOHHOTO 3asBiCHHUs] 00ydarollerocs IO pe3yjibTaTaM TOCyAapCTBEHHOTO
HK3aMeEHa.

B npouecce oTBeTa 3K3aMEHYEeMOro M IO €ro 3aBeplIeHUM mpencenaresb U wieHsl ['OK mMoryr
3a1aBaThb OGy‘-I&IOH.IGMyCH YTOYHAIOMIUC I/I/I/IJII/I AOMOJHHUTCIBHBIC BOIIPOCHI B MNPCACIax MpOTrpaMMbI
MPOBEJICHUS TOCYJapCTBEHHOTO K3aMeHa.

[Tocne 3aBepiieHUsT OTBETa IK3aMEHYEMOro W OOBSBICHHS MpeacedareneM 00 OKOHYAHHH €ro
omnpoca, wieHbl ' DK ¢pukcupyroT B cBOMX 3anucsx (OLIEHOYHBIX JUCTAaX) OLIEHKH COMVIACHO KPUTEPHUSIM
OLICHUMBAHUWA, a TaKKC 3a OTBCTHI JK3aMCHYCMOI'0O Ha 3aJaHHBIC BOIPOCHI [JIA IMOJTYYCHHA
MPEBAPUTEIIHLHON OIICHKH.

[Tocne oxoHyaHusi 5K3aMe€Ha MO HampaBieHUI0 NoArotoBku ['DK Ha 3akpbITOM 3acegaHUU
00Cy’XJJaeT OTBETHl KaXJOro OOydalolIerocss M BBICTABISET KaXKIOMY OOydYaroleMycsi UTOTOBYIO
OIICHKY.

5.2. TpeGoBaHus K npoueaype 3alUThl BHINMYCKHONH KBAJIN(PUKAIMOHHON PadoThI

Tpebosanus, npedvasiiemvie K npoyeodype 3aujumsl 8bINYCKHOU K8ATUPDUKAYUOHHOU pabOmblL:

[Tepen BKP npoucxoauT npensapuTenbHas 3aliuTa, Kak MpaBriio, 3a MecsIl 70 OpHUITHaTbHON
3amuTel. llenbro mnpeaBapuTENbHON 3alIUTHI SBJSETCS IpoBepka crTeneHu roroBHocth BKP u
npopaboTka MpoOJeMHBIX BOMPOCOB. B pe3ynpTare MpUHUMAETCs pelieHue O JOIMYyCKe K 3alluTe B
lNocynapctBennol sx3amenanmonaoi komuccun (I'9K). Bee paboTel mpeaBapuTENbHO MPOBEPSIFOTCS
Ha TIpeIMET I1aruaTa aBaxbl. B Tom ciydae, ecau BKP Obia rpynmoBoii, HE0OX0IMMO paBHOIIEHHOE
y4acTHe BCEX yUACTHUKOB TPYIIIBI HA KaXKIOM dTare MpeCcTaBlIeHUs pabOoTHI.

BKP, mnoamucanHas oOyd4aromuMcss ¥ Hay4HbIM pPYKOBOJAMTEIEM, M OT3bIB HAy4YHOTO
PYKOBOAUTEIIS IPEACTABISAIOTCS He mo3aHee 10 nueit 1o Havana 3ammt (Havana padbotsl I'OK).

3ammTa BRITYCKHOM KBaTHU(UKAITMOHHONW PaOOTHI MPOXOIUT IO CICAYIOIEH IpoLeaype:

1. 3ammrtHOe cnoBo (He Gonee 10-15 MuHYT), rie pacKpbIBaeTCs aKTyalbHOCTh BBIOpPAHHOMN
TEMBI, CTETIeHb U3YYEeHHOCTH MPOOIEMbI, YKa3bIBa€TCA LENb U 3aJ]a4l UCCIIEJOBAHMS, XapaKTePU3yeTCs
CTPYKTypa U COJIEp’KaHUE, U3JIaratoTcsl NOJyUYEHHBIE PE3YJIbTAThl. 3alIMTHOE CIOBO CONPOBOXKAAETCS
MpE3EHTALNEH;

2. Bompocs! unenos I'OK u npucyTcTByromux;

3. OtBeTHI 00yUaromerocss Ha 3aJlaHHble BOMPOChl. O0yUaromuiicss IMEET IPaBO OTBETUTH Ha
3aTpyIHSAIOIIUE €70 BOIIPOCHI B 3aKIIOYUTEIBHOM BBICTYIIJICHUHY;

4. BricTymiieHue HAy4YHOTO PYKOBOAMTENS C OT3bIBOM (TI0 MKEJIaHUIO) WIIH OTJIallleHHue OT3bIBA.

IIpesentanus BKP — BusyanbHas yacTh 3alIMTHOTO ciloBa. Ee 1eap — moka3aThk TO, YTO Ha
CIIOBax TPYJIHO OOBSCHUTH, HO UMEET 3Hau€HUe JJIsi TOHMMaHUs paboThl, BHITOJHO PACKPHIBAECT €€
conepxanue. IlpesenTtamust MoxeT ObITh BbIMoONHEHa B mporpamme «PowerPointy wumu apyroi
AHAJIOTMYHON Tporpamme. KoamdecTBO ciaioB omnpenesnsercs 3aaadyaMH, KOTOPbIE CTaBUT MEpen
coboii obywaromuics, paspabareiBasg 3amUTHOE cioBo. Craliapl JOMONHSIOT BU3YAIbHO U
COJIepKATENbHO 3AIIUTHOE CIIOBO, MOATOMY OHHM JOJDKHBI OBITH COOTHECEHBI C YCTHBIM TEKCTOM.
CtpykTypa npe3eHTanuu (Iocaea0BaTelbHOCTh CIANH0B) JOKHA OTPa)KaTh JIOTUKY U COJAEpKaHHE
BKP. Ha ogHowMm crnaiiie pasmemnaercst oqHa MbeIcib. [logada MmaTepuana JOMKHA OBITh CTPYKTYPHOH U
cxeMaTuyHou. PucyHku, amarpammbl, rpaduKu, CXeMbl JOJKHBI COIMPOBOXAATHCA MOIIMUCIMU U
KOMMEHTApUsIMH, 00s3aTelbHO COAEP)KaTh CCHUIKM Ha HWCTOYHMK uHHpopmanuu. B 1mBeroBoM
0hOpMIICHUH CIANI0B JyUIlle MPUIEPKUBATHCI MUHAMAJIM3Ma U CTPOTOCTH: OJTHOTOHHBIN, CIIOKOWHBIN
¢oH (iyure cBetibiil) U TeMHbIN mpudT. [LpudT H0mKeH OBITH 10CTaTOYHO KPYIHBIM, YuTaeMbIM. He
UCIIONB3YHTE B OOPMIICHUHN OOJIBIIE TPEX I[BETOB.

Tpebosanun, npeovagnaemvle K MaAmepuaibHO-MEXHUUECKOMY OOecneuenuio ayoumopuu
07151 npoBedeHusr nPOUedypbl 3auiUumsl 6bINYCKHOU KEATUDUKAYUOHHOU padombl:

MynbTuMeanitHast yaeOHasi ay TMTOpHs AJIs TPOBEAEHUS 3aHATUH JiekironHoro tuma Ne 501 Ha
240 mocalOYHBIX MECT OCHAIlleHa CJIEAYIOIUMU TEXHUYECKUMH CpPEICTBAaMU OOy4YeHHUS U
o0opynoBanueM: yyeOHast MeOenb (CTynbs s ydamuxcs, Kadeapa A IpenojaBaTessi), KOMIUIEKT
nepeaadr ayauo M Buaeo curHama mo Butou mape Aten VE801-AT-G (2 mt.), mpoueccop nudpoBoi
matpuunblii Extron DMP 128, kommekt as nepenaun USB no Buroii mape Gefen ext-usb2.0 (2 mr.),
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BeO-kamepa Logitech PTZ Pro Logitech, akyctuueckas cucrema JBL Control 65 P/T (12 mrt.),
yeunurens MomHoctd Crown XLi800, mudposas paanocuctema AKG DMS TETRAD Performe Set ¢
OCCIIPOBOHBIM TIOSICHBIM TEpPEJaTIMKOM W TapHUTYpPOH, aKTHBHAs aKycTHdeckas cuctema JBL
SRX835P (2 mir.), craimoHapHbliil 3kpaH, MUKpodoHbl, TeneBuzop, I1K - Intel Core 15-6400, 8 GB
DDR4, SSD 240, NVIDIA GeForce GTX 1050 2GB, knukep.

Ha ITIK ycranoBneHo cieyroiiee mporpaMMHoe oOecrieueHue:

Odwucnoe I10: omnepanmonnas cucreMa MS Windows, oduchslii maker Libre Office,
antusupycHoe I10 Kaspersky.

Ob6ecneueno mpoBoaHoe (mast cranuoHapHoro IIK) m GecnpoBognoe moakmroueHue 1K
JIOKAJIBHOM ceTu U cetu MHTepHeT.

6. OuneHouyHble MaTepuHaJbl M KPHUTEPUH [Jsi IPOBeJeHUS] TOCYJAPCTBEHHON MTOroBOM
aTTecTalnu
6.1. OneHoYHbIe KPUTEPHUH IOCYIAPCTBEHHOI0 IK3aMeHa
['OK, orennBasi OTBET 00YUaIOMIEToCs], OMUPAETCS Ha CICAYIOINE KPUTEPUU:
® [I0JHOTA U 3aKOHYEHHOCTh OTBETA;
3HAaHUE TEOPETHUECKON Oa3bl;
3HaHHUE IPAKTUYECKUX IIPUMEPOB;
apryMEeHTHPOBAHHOCTH U JI0KA3aTEIbHOCTh OTBETA;
JIOTMYHOCTh OTBETA; IPAaMOTHAasI peub 00y4aroIerocs;
e BJaJeHHe MPOpheCcCHOHATEHONW TEPMUHOIOTHEH.
[Tocne cnoxxenus 6aJI0B MO aHHBIM KPUTEPUSM BBIBOIUTCS HTOTOBasi CyMMa 0aliioB, U3 KOTOPOH
IyTeM JIeJIeHUsl Ha KOJIMYECTBO OLIEHOK M OKPYIJIEHHs 0 IEJIOr0 3HAYEHUs MOJy4yaeTcss UTOroBas
OLICHKA.

Pe3ynbrarsl 5K3aMeHa ONPEIEIAIOTCA OLEHKaAMHU «OTIIMYHO», «XOPOILIO», «yAOBIECTBOPUTEIBHO» U
«HEYIOBJIETBOPUTEIBLHO.

HpI/IMeHHCTCH nAaTHOAJIIbHAS CHCTEMA OLICHHWBaHUA:

- OIICHKa «OTJIUYHOY» BBICTABISIETCS 00yYaroleMy, KOTOPBIH JaeT MOJIHBINA, pa3BEpHYTHIH OTBET
Ha MTOCTABJIEHHBIH BOIPOC C UCMOIb30BaHUEM HH(OPMAIIUH, TOUYEPITHYTOU U3 JOTIOTHUTEIHLHON
JUTEPATypBhl, TOKA3bIBAET COBOKYITHOCTh OCO3HAHHBIX 3HAHUN 00 00BEKTE, MPOSBIISAIONIYIOCS B
CBOOOJHOM ONEPUPOBAHUU MOHATUSIMHU, YMEHUH BbIACIUTh CYLIECTBEHHbIE U HECYILIECTBEHHBIE
IPU3HAKU, IPUUNHHO-CJIEICTBEHHBIE CBSI3U; PACKPHIBAET OCHOBHBIE ITOJIOKEHUS TEMBI; B OTBETE
IIPOCIIEKUBACTCA 4YETKas CTPYKTypa, JIOTMYecKas MOCIEAOBAaTEIbHOCTh, OTpaXkarouas
CYITHOCTh PACKPHIBAEMBIX IOHSATUH, TEOPUH, SBICHUN; OTBET (POPMYITUPYETCS B HAYUHBIX
TEPMUHAX, H3Jaraercsd JUTEPaTypHbIM  SI3bIKOM,  XapaKTEpU3yeTCs  JIOTMYHOCTHIO,
JI0Ka3aTeIbHOCTBIO, JIEMOHCTPHPYET aBTOPCKYIO MO3HMLIHI0 OOydaromerocs; MOTYT OBbITh
JOTIYIIEHBl HENOYeThl B OMNpPENCICHUU MOHSITHA WM JIp., UCHpaBlieHHbIE O0ydaromuMcs
CaMOCTOSITENILHO B IPOLIECCE OTBETA;

- OLEHKa «XOpOILI0» BBICTABISETCS 00y4aromeMycsi, KOTOPbIH JaeT MOJHBINA, pa3BepHYTHII OTBET
Ha IIOCTABJICHHBIM BONPOC, PACKPHIBAET OCHOBHBIE IIOJIOKEHUS TEOPUM KOMIUIEKCHOIO
PErMOHOBEICHMS; TOKa3bIBAET YMEHUE BBIIACIUTh CYIIECTBEHHBIE W HECYIIECTBEHHBIE
NPU3HAKU, NPUYMHHO-CIEACTBEHHBIE CBSI3U; B OTBETE IPOCIIEKUBAETCS YETKas CTPYKTypa,
JIOTHYECKAsI MTOCIIEI0BATEIBbHOCTD, OTPAXKAIOIIAS CYLIIHOCTh PACKPBIBAEMBIX NOHATUH, TEOPHIA,
SIBJICHUH; OTBET U3JIaraeTcsi JUTEPATYPHBIM SI3bIKOM B HAYUHBIX TEPMHUHAX; B OTBETE JOIMYLIEHBI
HEJOYeThl WM HE3HAYUTENbHbIE OIIMOKH, HCIPAaBICHHbIE OOYyYalOIIUMCA C IOMOUIBIO
IpenoaaBaTes;

- OLEHKAa «yJOBJIETBOPUTEILHO» BBICTABISIETCS 00y4aroUIeMycs, KOTOPbI J1aeT HEeJO0CTaTOYHO
IOJIHBIM M HEJOCTAaTOYHO PAa3BEPHYTHIM OTBET; JIOTMKA U IMOCJIEI0BATEIIBHOCTh H3JI0KEHUS
UMEIOT HapyLICHHUs; JTOMYCKAaeT OIMMOKU B PACKPBITUM MOHSTHUN, yNOTPEOJICHUH TEPMHHOB,
KOTOPBIE 3aTPyIHACTCS UCIIPABUTH CAMOCTOSTENIBHO; HE CIIOCOOEH CaMOCTOSITEIHO BBIJCTUTD
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CYIICCTBEHHBIE M HECYIIECTBCHHBIC IPH3HAKU, MPUYNHHO-CICJACTBEHHBIC CBS3U; MOXKET
KOHKPETH3UPOBaTh OOOOIIEHHBIC 3HAHUS, JOKAa3aB Ha MPHUMEpPaX MX OCHOBHBIE MOJIOKEHUS
TOJIFKO C TIOMOINBIO TPETOAaBATeNs; pevyeBoe OQOpPMIICHHE OTBeTa TpPeOyeT IONpaBoK,
KOPPEKIIHH;

- OIICHKAa «HEYJOBIETBOPHUTEIBHO» BBICTABISICTCS OOydYalOUIeMyCs, KOTOPBIA JTaeT HEMOJHBIN
OTBET, MPEACTABISAIONINI cO00 pa3po3HEHHBIC 3HAHUS MO TEME BOIMPOCA C CYIIECTBEHHBIMHU
OmMMOKaMHA B OIPENEICHUAX; B OTBETE MPHCYTCTBYET (PparMEeHTapHOCTh, HEJIOTUYHOCTH
U3II0KEHUST; 00yJaIOIINICS HE OCO3HAET CBSI3b JAHHOTO MOHSTHSI, TEOPUH, SIBIICHUS C IPYTUMHU
00BEKTaMHU; OTCYTCTBYIOT BBIBOIIBI, KOHKPETH3AIlUsl M JIOKA3aTEIbHOCTh H3JIOKEHUS; pedb
HErpaMOTHAs, JOTOJHUTEIbHBIE M YTOUHsIONmME Bompockl wieHoB ['DK He mpuBomsIT K
KOPPEKIIMH OTBETa OOYdYaloNIerocss HE TOJIBKO Ha MOCTABJICHHBIA BOMPOC, HO W Ha ApPYyTHE
BOTIPOCHI, JINOO 00YYArOIINIICS OTKA3BIBAETCS OT OTBETA.

6.2. OneHo4Hble KPUTEPHUH BBITYCKHOM KBATH(UKALNOHHONH PadoThI

l'ocynmapcTBeHHast 5sk3aMeHallMoOHHas komwuccusi npu oueHke BKP  pykoBonctByetcs
CIIEYIOIIUMU KPUTEPUIMHU:

— rinyOuHa pa3pabOTKU TEMbl U YMEHUE CAMOCTOATEIBHO PeIIaTh MOCTABICHHBIE 3a/1a4H;

— cojiepKaHMEe BCTYMHUTEIBLHOTO CJIOBA, OTBETOB HA MOCTABJIEHHBIE B XOI€ 3aIIUTHI BOIIPOCHI;

— OT3bIB HAYYHOT'O PYKOBOJUTEIIS;

— KaudecTBO oopMIIeHUS HAyYHOU pabOTHl M KAUECTBO MPE3EHTALINH.

[TokazaTensiMu OLICHUBAHUS SBJISIFOTCS:

— cTeneHb cooTBeTCTBUA coaepxanus BKP 3axannro;

— cTeneHb 000CHOBAaHHOCTH aKTYaJIbHOCTH TEeMBI, 1ienw (1eneid) u 3axad BKP;

— aJeKBAaTHOCTb U apryMEHTUPOBAHHOCTb MCIIOJIb3YEMbIX MOJAXO0J0B, METO/I0B, TEXHOJIOTHUH,
MHCTPYMEHTOB U (WJIM) aJITOPUTMOB PELLIEHUS TIOCTAaBICHHbBIX 3a/1a4;

— JIOTUYHOCTH U MOCJIE0BATEILHOCTD B U3JI0)KEHUN MaTepuaa;

— KOPPEKTHOCTB M IOCTOBEPHOCTH BBIMOJIHEHHBIX PAacu€TOB (E€CIH IPUMEHUMO);

— yMEHHE W3BIIEKaTh M TepepachpencisaTb HH(GOpPMAIHIO, CHOCOOHOCTh K aHAIM3y U
000061eHNI0 HHPOPMAITMOHHOTO MaTeprualia, 000CHOBAHHOCTh BHIBOJIOB;

— CMOCOOHOCTHh K paboTe ¢ MCTOYHMKAMHU, HOPMATHBHOM, CIPABOYHOM, SHIIUKIONEIUICCKOM
nureparypoul u lHTepHer-pecypcamus;

— CTENEeHb COOTBETCTBUS MOIYUYEHHBIX PE3YJIBTATOB Lieau (1ensiM) U 3anadam BKP;

— mHeHue pykoBonautenss BKP, oTpaxkenHoe B OT3bIBE 0 paboTe 00yd4aromierocss B MEpUO.
noarorosku BKP;

— CTemneHb anpodaruu, myoaukanuu u (Uin) BHeApeHus pe3yibratoB BKP;

— colOmonenne TpedoBaHui K 0()OPMIICHUIO.

BKP moxer BkmouaTh mopT@osno oOydaromierocs B MPUIIOKEHUH, KOTOPOE TOITBEPKIAACT
c(OpMHPOBAHHOCTD 3as1BJICHHBIX KOMIIETeHINH. Takxke paccMaTprBaeTcs;

— JIOTHKa ITIOCTPOEHHUS OTBETA,

— YHUCTOTa U KOPPEKTHOCTh PEUH;

— KOMMYHUKATUBHBIC HABBIKU;

— TI'PaMOTHOE IPEJICTABICHUE OCHOBHBIX ITOJIyYEHHBIX PE3YJIbTaTOB;

— KauecTBO HCMOJb30BaHUS HH(DOPMAIMOHHBIX TEXHOJOTHHA (HApUMEp, MPU MPOBEICHUU
MPE3EHTALIUN );

— KauecTBO OTBETOB Ha BOIIPOCHI, KOMMEHTApUU U PEKOMEHAALNH BO BPEMsI 3aILIUTHI.

3ammra 1 BKP He nomxkHa nimuthes 6osiee 15 MUHYT TpH 3alIMTHOM ciioBe U He Oonee 30 MUHYT
B OOILIECH CIIO)KHOCTM Ha OJHOrO OOydYarolerocsi, BKJIodas Bompochkl komuccun ['DK u apyrux
MPUCYTCTBYIOIINX.

6.3. OnleHOYHbIE MATEePHAJIbI TOCYIAPCTBEHHOM UTONOBOM aTTECTALIUM
6.3.1. Bonnpocsl (4 3a1a41) rocy1apcTBEHHOI0 IK3aMeHa



B

A AN

10.
11.

12.
13.

14.
15.
16.
17.

Teopuu cTaHOBIEHUS rOCyAapCTBA.

Oco0eHHOCTH MEXIyHapOAHBIX OTHOIIEHHH /[peBHero mupa. MexyHpoIHbIe OTHOILICHHS J10
Becrdannsckoro mupa 1648 rona.

Buemnssa nonmutuka Kuesckoii Pycu B IX—XI BB. Pyccko-Bu3aHTuiickue J0roBOpsbl.
JIMHACTUYECKUI U PEIUTHO3HBIN TPUHIMITBI MEXKIYHAPOIHBIX OTHOIIEHUI. CTONETHSS BOMHA.
TpuauatuiieTHss BOKWHA.

Becrdanbckas cucrema MeXTyHaApOIHBIX OTHOIIICHUM.

Ocob6ennoctu BHemHel nonutuku Poccuiickoit umnepun B XVIII Beke.

«JlunnmomaTrnueckas peoionus» 1 CeMusieTHsst BoHa 17561763 rr.

Benckuit korrpecc. Oomue 11enu u KOHQIUKTH THTEPECOB €BPOIEHCKUX JePKaB.

boprba KoOHMANBHBIX UMIIEPUA: MEXIYHAPOAHBIE OTHOIICHHUS BO BT. moi. X VII — nau. XIX
BB.

DeHOMEH KOJIOHUAIU3Ma BO BHEIIHEN MOIUTHKE eBponeickux aepxkaB B X VI-XVIII BB.
PeBonronimonHble U HaloJI€OHOBCKKE BOMHBI B EBponie. BeHckuii koHrpecc. CBALEHHBIN
Coros.

Benckas moacucrema MexTyHapoaHbIX oTHOImeHHH (1815-1856 rr.).

[TonutHka Benukux aepkaB HakanyHe [lepBoit MmupoBoii BoriHbI. TpoiicTBeHHbIH (UeTBepHOIN)
Coro3 1 AHTaHTAa.

Bepcanbcko-BammHrronckast cucrema MeKIyHapOAHBIX OTHOLICHUM.

Coznanue Jluru Hauui ¥ OCHOBHBIE HAIPABIIEHUS €€ NeATEIbHOCTH. .
Sntuncko-IToTcpaMmckas cucTeMa MEKIyHApOIHBIX OTHOILLICHHIA.

[Ipob6nemsl moceBoeHHOTO yperyiaupoBanus Ha [lapmxckoii u Can-®PpaHipcckoit

KOH(epeHIIsX.

18.
19.
20.
21.

22.

23.
24.
25.
26.
27.
28.

29.

Opranuzanys 1 OCHOBHBIE HamnpasiieHus aestensHocty OOH.

«XononHas BoriHa» B EBpone. «/loktpuna Tpymanay u «Iltan Mapmamiay.

DopMHUpPOBaHUE, HIBOJIIOLUS U KPaX «COLUATUCTUYECKOTO COJIPYKECTBAY.

MexnayHnapoanabie oTHomeHus Ha bimkaem Boctoke n apabo-u3pannbekuii KOHGIUKT B 1940-
1960-¢ rr.

MexnayHnapoaabie oTHomeHus Ha bimkaem Boctoke n apabo-u3pannbekuit KOHGIUKT B 1970-
1990-e rr.

EBpormneiickast nuHTerpanus.

Pacnian MUpOBOI KOJIOHHAJILHON CUCTEMBI U IIEPEX0.] K HEOKOJIOHUAIBHOU ITOJTUTHUKE.
Mexnynapoansie nocienctsus pacrnaga CCCP u BosHukHoBeHus CHI'.

OcobenHocTy BHEIHEH moauTky P® Ha MOCTCOBETCKOM MPOCTPAHCTBE.

MeToapl U3y4eHUs: MeKIYHAPOAHBIX OTHOIIEHUH (“TpaaullMOHHbIC” U “Hay4dHBIC”).
CrernuanbHble METO/IbI M YACTHBIE METOIUKHU aHAJIM3a MEXIYHAPOAHBIX OTHOLIEHUH. OCHOBHbBIE
TEOPETHUECKUE TIOJNOKEHUSI W KOHLENIMH Kiaccuueckoi reomoiutuku (. Parmens, X.
Maxkkunzaep, A. MaxaH, P. Yemnen, Kapn Xaycxodep).

Teopus MOTUTHIECKOTO JTHOEpaT3Ma: OCHOBHBIC TIOJIOKECHHS M KPUTHKA. Y TOTTMYECKUH

mubepanu3m B. Bunbcona u pa3Butue 1nbepanbHO-UA€TUCTHIECKON MapaJiurMbl B IEPUOT
MEXly MUPOBBIMHA BOMHAMHU.

30.

OCHOBHBIE MPUHOUIIBI TCOPHUU TTOJIUTHUYCCKOT'O pCain3mMa. bazoBrie NacCu MMOJIMTHUICCKOTO

peanusMa B koHuenuusax I'. Moprenray. Kputuka peanuctuyeckoi TEOpUH.

31.

HcToku u kintoueBbie MONT0KEHUSI MAPKCUCTCKON TEOPUU MEXKAyHAPOIHBIX OTHOIICHUH (B

dbopmynuposkax K. Mapkca, ®. Durenbca, P. JItokcemOypr, K. Kayikoro, B.1. Jlennna).

32.
33.

«bUXeBUOPUCTCKAs PEBOIIOLUS B HAYKE O MEXIYHAPOIHBIX OTHOIICHUSX.
«TpaguuuoHanu3mM» U «MOJAEpHU3M» B n3yueHnrn MO, METO0JIOTHYECKOE HOBATOPCTBO

«MozepHucTOB». KpuTHka OuxeBnopusma.

34.
35.
36.

@OyHKUIMOHANINU3M U HEOQYHKIIMOHAIN3M. TeopHsi HHTEerpaLuu.
Heo-Teopun MexayHapOAHBIX OTHOLIECHUMN.
KOHCTpYKTHBH3M B TEOPUH MEXIyHAPOAHBIX OTHOLICHHUM.
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37.IloHsiTHE CyBEpEeHUTETa B TEOPHUSAX MEKIYHAPOAHBIX OTHOIIEeHWH. [lepexuBaer mu
COBPEMEHHOE roCyAapCTBO KPU3UC CyBepeHUTETa?

38. MexnyHapoIHbIE MEXIPABUTEIbCTBEHHbIE U HEMPABUTEIbCTBEHHBIE OPraHU3aLMU KAK
AKTOPBI MEKyHAPOAHBIX OTHOILIEHUH.

39. HarmoHanbHBIE HHTEPECHI M PUOPHUTETHI HAITMOHAIBHOM Oe3omacHocTy PO.

40. Poccust B COBpEMEHHON MUPOBOU MTOJIUTUKE.

41. OcoOeHHOCTH COBPEMEHHBIX KOHMIUKTOB. [ MOpUIHBIC BOMHBI.

42. MexyHapOoJHBIH TeppOpU3M KaK yrpo3a HallMOHAIBHOM 0€30MacHOCTH.

43. Yrpo3sl 1 mapamMeTpbl HallMOHATBHOW 0€301MacHOCTH.

44. CoBpeMeHHbIE KOHIICTILIUN MEXTyHapOJHOH 0€30MacHOCTH.

45. Ponb pa3opyxeHus B 00ECTICUCHUH MEXKTyHAPOIHOM 0€30TaCHOCTH.

46. Opransl BHemHUX cHoleHuit Poccuiickoit @enepanuu. MU/] Poccuiickoit @eaepannu.

47. IIpaBoBbIE OCHOBBI HAaITMOHATBHOU Oe3omacHocTH PD.

48. Kputnueckas Teopus Te€ONOJIUTUKH.

49. 3anazg-ne3amnaj: mpoOIeMbl B3aHMOOTHOIIICHHUH.

50. ITonaTne MUPOBOI MOPAAOK: MOHOIICHTPU3M, OUITOJIIPHOCTb, TOJTHLIEHTPU3M.

51. T'ocymapcTBO Kak CyOBEKT MEXTyHApPOIHOTO TIpaBa.

52. IloHsiTHe HAMOHAIBHBIX HHTEPECOB.

53. Poccuiickue uccieqoBaHusi MK IyHApOAHBIX OTHOIIEHU: HOBBIE TEHICHIINH.

54. OcoGeHHOCTH CUCTEMBI MEXTYHAPOAHBIX OTHOLICHUN U MOAXO0/IbI K €€ U3YUYEHHIO.

55. IlonsTue "msarkas cusna" B KOHTEKCTE MEXKIYHAPOIHBIX OTHOIIICHUH.

56. Ponb nuacnopbl B MEKAYHApPOJHBIX OTHOILIEHUSX.

57. Posib MUTPALIMOHHBIX MPOIECCOB B U3BMEHEHUH MEXTYHAPOJIHOTO TOPSIKA.

58. Ponb MeXayHapOoIHOM TOPrOBIU B COKPAIIEHUH COLUAIbHO-I)KOHOMUYECKUX PA3IMUNN MEXTY
rocyJapcTBaMu.

59. BnusiHue MeX1yHapOAHBIX OTHOLIEHUHM HAa UIAEHTUYHOCTh TOCY1apCTB.

60. MexxayHapoIHbIe OTHOIIEHUS U TJIO0AIBHOE Pa3BUTHE, YCTOMYUBBIN MHP.

6.3.2. Bonnpocnl 1 3a1aHKs TOCYIaPCTBEHHOI0 IK3aMeHA M0 HHOCTPAHHOMY SI3bIKY

l'ocynapcTBeHHBIN 3K3aMEH IO MHOCTPAHHOMY SI3bIKY Ui CTyAEeHTOB HampasieHus 41.03.05
«MexmyHapoIHbIE OTHOIICHUS» COCTOUT M3 JIBYX YacTEei: MACbMEHHBIA aHaIu3 HayYHOU CTaThu (Ha
AHTTIMHCKOM SI3BIKE) W 3alliTa JOKJIaJa MO TEeME BBIMTYCKHOW KBaTM(PUKAIMOHHONW paboThl (Ha
AHTJIMICKOM SI3BIKE).

IIpumep cTaThy 1715 aHAJIN3A HA IK3aMeHe:

Popular Culture and National Identity
by Tim Edensor (a chapter from “National Identity, Popular Culture and Everyday Life”, Tim
Edensor, 2002).

‘Traditional’ cultural forms and practices of the nation are supplemented, and increasingly
replaced in their affective power, by meanings, images and activities drawn from popular culture. I do
not want to suggest that the tradition-bound ceremonies and other cultural ingredients which most
analysts of national identity have concentrated on are now irrelevant, but that their power is now largely
sustained by their (re)distribution through popular culture, where they mingle with innumerable other
iconic cultural elements which signify the nation in multiple and contested ways. In order to shift the
focus to an exploration of national identity as expressed and experienced through popular culture, we
firstly need to define popular culture.

Discussions about culture have been bedevilled by an inability for theorists to agree on a common
definition, for it has remained a fluid term. Culture continues to suggest a host of overlapping meanings:
being ‘cultured’ in a sophisticated and knowledgeable fashion; a collective noun to describe to works of
recognised artistic and intellectual endeavour hierarchically adjudged to have attained a particular level
of value; a range of practical orientations in relatively circumscribed social spheres (for example,
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corporate culture, particular youth sub-cultures); and a common, particular way of life (Giles and
Middleton, 1999: 10).

Cultural Studies emerged as a discipline to counter class-ridden assumptions that what was worthy
of study was ‘high culture’ — in Matthew Arnold’s (1960) terms, ‘to make the best that has been known
and thought in the world current everywhere’, an aim motivated by the ‘study of perfection’. Arnold’s
baton was taken up by F.R. Leavis, a huge influence in the early years of Cultural Studies, whose
arguments have provoked much reaction. Despite his championing of ‘high’ culture, Leavis insisted on
the necessity of studying ‘mass’, ‘popular’ culture in order to ascertain the harm he believed it was doing
to the British nation. Advertisements, films, pulp fiction and other popular cultural forms needed to be
interrogated to tease out the damaging hypnotic receptivity they perpetrated. These elements of mass
culture were distinguished from an idealised ‘folk’ culture, which was conceived as embodying a spirit
that kindled a sense of belonging, of knowing one’s place in an organic world, a pre-urban gemeinschaft
where one’s identity was part of an ingrained and unquestioned way of being. The arguments of Leavis
imply a necessity of a national guardianship over culture, and mobilise a particular view of England still
familiar in nostalgic productions and ideologies.

Since Leavis’s campaign on behalf of ‘high’ culture, the notion of popular culture has attracted a
range of meanings — from that which is ‘widely favoured or well liked by many people’ (Storey, 1993:
7), to those inferior cultural forms and practices which are left over after ‘high’ culture has been
identified, reinforcing the Leavisite boundary between ‘good’ and ‘bad’. It has also been vilified as ‘mass
culture’, invariably commercial and homogeneous, and carrying suggestions of the harmful hypnotic,
addictive qualities identified by Leavis, but instead such critiques have come from the left, notably in
the arguments of Adorno, Horkheimer and other members of the Frankfurt School. Briefly, the
mechanised rhythms of pop music and the addictive qualities of popular fiction and film are seen as
homologous to the patterns of work and leisure required under industrial capitalism. Furthermore, this
mass culture further subdues the spirit and intelligence of the ‘people’ by the ideological messages it
transmits, shaped around values which assert the benefits of materialism, glamour and individualism.
Such culture, then, is devised to pacify the masses and accommodate them to the needs of capital. Whilst
it seems foolish to deny the powerful impact of certain heavily promoted images, ideals and themes,
such accounts reify and homogenise popular culture as inherently harmful. This completely ignores the
changing and dynamic nature of popular culture, its protean characteristics, and recognises its production
only in what are disparagingly called the ‘culture industries’, the commercial enterprises that sell culture
to the masses. There is no sense of the vernacular production of culture, no notion that culture alters as
it circulates through daily life. In the fluid network of the everyday, cultural meaning cannot be pinned
down but is negotiated over, applied in wildly different contexts. New forms evolve, meanings are
challenged, alternative uses are found for apparently hegemonic cultural material, and scraps are
combined and reassembled. In a seminal paper, Hall (1980) highlights the ways in which culture is
encoded and decoded, and subject to ‘preferred’, ‘negotiated’ and ‘contesting’ meanings. Yet even this
is insufficient, for it suggest a rather instrumental use of cultural forms and practices which are often
consumed in unreflexive or distracted fashion, which also, nevertheless, may confound the purposes to
which they were intended.

As I have mentioned, in another formulation especially pertinent to the construction of national
identity, popular has been considered to be that culture which is prevalent amongst the ‘people’.
Prominent here is the nostalgic celebration of folk cultures — a more valorised, seemingly ‘authentic’
collection of cultural forms and practices which are being erased by modern mass culture. Whether such
ideas emanate from a conservative or radical milieu, the argument is laid down that such rooted,
traditional culture reflects the true nature of the national or regional context in which it is set; it grows
out of the area and reflects the cultural mores of its people, and is located firmly ‘in place’. The idea of
uncommercial, ritualised and time-honoured folk practices, as argued above, is largely mythical and fails
to recognise the dynamism and syncretic nature of culture. And it also reifies it as historic so that the
notion of folk tends to exclude new vernacular practices and styles of gardening, knitting, cooking,
joking and telling stories.
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Generally, these ideas about popular culture construct cultural producers as invariably motivated
by commercial greed and a common ideological mission, an assumption which elides the varied motives
and ideals of those involved in the culture industries, and their artistic independence. Moreover, rather
than a conspiratorial science where producers plot how to conquer markets by persuading the masses to
consume their products, making and marketing culture is an inexact science. For instance, record
companies are unable to second-guess the tastes of consumers, as is indicated by the numerous failed
investments which are made in unsuccessful artists and musical products. The ‘hit record’ remains an
elusive prize.

It should be clear that the view I am criticising here resonates in the conceptions offered by Gellner,
Hobsbawm, Hutchinson and Smith discussed above. To reiterate, the view of culture offered in most
theories of national identity, though central to the debates, has almost completely concentrated on ‘high’
and ‘official’ cultures, presumably because popular culture has been considered to be trivial and shallow,
or at least unconnected with questions of national identity. However, the threat to national identity by
‘mass’ culture has been a frequently aired concern in other accounts, where all too often ‘mass culture
is synonymous with American culture. The colonising power of ‘Americanisation’ and the belief that it
is displacing authentic folk culture or communally oriented ‘working class’ culture (for instance, as
argued by Richard Hoggart in his famous The Uses Of Literacy, 1971) conceives of American popular
culture as inherently colonising. Of course, studies since have shown the picture to be far more complex,
including those which have explored how the TV series Dallas, a programme seemingly indelibly
marked by American mores, fantasies and style, has been domesticated and utilised according to widely
varying contexts of reception and consumption (Ang, 1995; Liebes and Katz, 1990). Without lurching
into a rather uncritical, cultural populist celebration of the everyday subversions perpetrated by the weak,
as in the work of writers such as Fiske (1989) and Willis (1990), it is important to consider the cultural
contexts which constrain and enable interpretations and uses of particular cultural products.

National elites, governments and patricians continue to perpetrate the idea that ‘high’ culture is
something that the nation must be associated with, as a form of international prestige. The national
badges of high culture — national galleries, opera houses and international concert halls, national theatres,
learned societies and high cultural institutions — remain marks of status. Governments are often happy
to lavish funds on such cultural flagships. Yet whilst such institutions remain at the heart of statist
versions of national self-image, they have been unable to retain their hierarchical pre-eminence. For the
decentring of high cultures has resulted from the ‘endowing of an increasing range of activities and
cultural fields with national significance’ (Cubitt, 1998: 14). The international success of popular writers,
film-makers, television stars and sporting heroes has ensured their place in the pantheon of nationally
important achievers. As I write, the British tabloid press have been celebrating the success of Anne
Robinson, presenter of television quiz show The Weakest Link, in fronting an exported version of the
programme in the USA. Other examples include pride at the international acclaim bestowed on Indian
novelist Arundhati Roy, and the fame brought to Croatia by their football team and tennis champion
Goran Ivanisevic.

In fact, many nations now are riven with debates over the relevance of high culture and the cultural
guardians who support and represent it. For instance, in the UK and the USA there are ongoing disputes
over the content of national education curricula concerning whether there can be anything resembling a
national literary canon. In the UK, a furore broke out over a recent decision to grant a huge governmental
subsidy to the Royal Opera House yet the Labour government also allied itself with the pop phenomena
known as ‘Cool Britannia’. Such challenges to high culture are countered by the widespread fear that
there is a cultural ‘dumbing down’. The argument is too complex and multifaceted to go into here, but
the controversies over cultural and educational policy highlight the insecurity of the bastions of high
culture resulting from the challenge to the notion that the treasures they elevate and guard epitomise
cultural quality and authority. In fact, as Featherstone (1991) has written, the values expressed by the
old cultural guardians have been challenged by what he terms the ‘new cultural intermediaries’, a
contemporary fraction of the middle class who possess knowledge of pop music, film, and other
manifestations of popular culture, and claim status on the basis of this expertise. Thus the national-
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cultural terrain is now characterised by a plethora of interest groups, ‘experts’ and aficionados who
champion a bewildering range of cultural forms and practices.

In this cultural contestation, where the formerly despised has been reconceived as valuable, what
is important, as McGuigan points out, is not the rarefied aesthetic debates about quality and cultural
values of certain cultural forms vis-a-vis others, but ‘the sociality of value’ (1997: 146). Whereas
previously assertions about the superiority of ‘high’ over ‘low’ culture might have persisted, now
popular culture itself has become a prime site for contestations of value embedded deep within fields
such as television and film criticism, popular music and ‘modern’ art. There are constant attempts to
achieve a hierarchical status through battles for distinction between ‘pop’ and ‘rock’ fans, or viewers of
‘quality’ drama and soap opera enthusiasts. A further complicating factor has been the increasing
commercialisation of culture, formerly assumed to be rampant in the vilified realm of the popular but
now extended across cultural fields. Frow goes as far as to argue that high culture is no longer the
dominant culture but ‘is rather a pocket within commodity culture’ (1995: 86). It seems unlikely that the
British television series Civilisation, made and presented by patrician Kenneth Clark, would be able to
make the kind of uncontested claims about the irrefutable cultural superiority of the classical art works
he chose, or indeed that such a programme espousing cultural authority whilst addressing the nation
would be made. For forms of cultural authority have multiplied and fragmented, and can no longer
masquerade as being of national importance.

At the level of the nation, the debate becomes even more intense. A national(ist) imperative has
been to bring together different regional and ethnic differences by identifying national high cultural
points as common denominators, relying on elite cultural arbiters to make these selections and
distinctions. However, increasingly, the state must arbitrate between different lobbyists and adherents
of education strategy, of artistic movements, of sporting provision and of festivals and decide where
funds should be provided. In doing so, it must rank the tastes and desires of particular classes, ethnic
groups, regions and so on — all in contradiction of the spirit that the nation is best imagined as a composite
or the notion that valuable (‘high’) culture is clearly identifiable.

Perhaps we might assess cultural value by the utility of cultural forms, especially those which lend
themselves to a multitude of different uses in a pluralistic, multicultural society. This emphasises the
practical application of particular forms, and the ways in which they can be used in the ongoing
construction of meaning. While perhaps this suggests an undue degree of instrumentality, it captures the
multiple uses and ever-changing notions which centre upon certain cultural forms, and testify to their
symbolic flexibility. The ambivalence which emerges out of the dialogue and contestation over such
cultural forms stresses that the power of such symbols lies not in any fixed meaning they may carry but
in the fact that they are widely shared. However, as [ will continually emphasise, the very production of
ambivalence leads to a counter tendency to fix the meaning of time-honoured, popular symbols and thus
cultural identity.

It might seem that if [ am arguing that there is no longer any dividing line between popular/low/folk
culture and high culture, that I am negating the very notion of popular culture. I do not want to reinforce
any dichotomy between high and low culture but rather focus upon those cultural forms and practices
which have commonly been regarded as ‘popular’. However, | want to draw out certain features that the
term ‘popular’ conveys to show how the cultural ingredients of national identity are increasingly
mediated, polysemic, contested and subject to change. If we concentrate on those cultural elements
commonly ascribed as popular, it will be clear that formations of national identity utilise a huge and
proliferating resource that has emerged with the decentring of official, ‘high’ culture, so that cultural
guardianship is no longer such an important feature of national culture (and it was never as important as
has been claimed). For culture is not fixed but negotiated, the subject of dialogue and creativity,
influenced by the contexts in which it is produced and used. A sense of national identity then is not a
once and for all thing, but is dynamic and dialogic, found in the constellations of a huge cultural matrix
of images, ideas, spaces, things, discourses and practices.

The multiple, changing and contesting meanings that surround popular cultural forms and practices
contrasts with a national identity that is commonly presented as ‘weighted towards ‘“heritage” and the
“common past” rather than to the “common future”, or . . . even . . . the “common present”” (Roche,
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2000: 75). This temporal cul-de-sac has bedevilled accounts of national identity which have ignored the
things we watch and read, the places we visit, the things we buy and the pictures we display. Popular
culture, then, has subsumed and represented, reformulated and reproduced cultural forms in a process of
‘de-differentiation’ (Lash, 1990) so that forms of national cultural authority are no longer clearly
identifiable.

Iliian anaau3a craTtbm:

1. How to Begin
- The article is focused on ...
- The topic of the article is ...
- The purpose of the article/the intention of the author is to examine/assess/evaluate ...
2. Speak about the Title
- The article is entitled ...
- The title/headline/heading of the article is ...
3. Speak about the Source
- The article originally appeared in .../on the website ...
- The article was published in 200.. in ...
4. Speak about the Author
- The author of the article is a distinguished/renowned/outstanding journalist
(diplomat/scholar/Nobel Prize winner...)
5. Speak about the Matter under Consideration
- The article presents the latest research into/on...
a complicated analysis of...
a fresh view about/on...
a survey of...
6. Render the Content
- The article begins with ...
- At the beginning of the article the author enumerates/highlights/introduces us
to/emphasizes the importance...
- To explore this idea/issue, the author...
- Then the author expands/elaborates on ...
- After that the author demonstrates how/exemplifies/offers a good illustration of ...
- S/he goes on/proceeds to explain ...
- Further on, the author argues that ...
- Following that the author depicts (in great detail)/brings home to the reader/makes the
reader realize/takes particular pains to convince the reader of.../goes into particulars
- The article ends with a review of/summary ...
- In conclusion the author admits/doesn’t hesitate to re-emphasize/contrasts...
7. Express Your Own Opinion

3amuTa BbINYCKHON KBAJIHM(PUKANMOHHOMH PadoThl (HA AaHIVIMHCKOM SI3bIKeE).
[IpumepHas cxema 3auThl BHITYCKHON KBATH(UKAIIMOHHONW PabOTHI:
1. Introduction:
- the topic
- why I have chosen the topic
- the relevance of the research (akTyanbHOCTB)
- the structure of the thesis
2. The objectives of the research (mpeamer, 3agauu, TUOTE3A )
3. The methodology of the research (interesting methods and practices you used while research)
4. Results:
- Conclusions
- practical use and application of the research
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- perspectives of the research.

OueHoYHBbIE MATEPHATBI BBIMYCKHBIX KBATH(UKAIMOHHBIX PadoT
Oyenounsviit mamepuan 1. Texcm BKP

Brimycknas kBanu@ukannoHHas padoTa - JUIUIOMHAas KBaIM(UKALMOHHAS paboTa, KoTopas
JOJDKHA OBITH paboTOHM, KOTOPYIO OOYYArOIIMICS BBITIONHSI CaMOCTOSATEIBLHO, OHA JOJKHA OBITH
JIOTMYECKH 3aBepllieHa, pelas MCCIEeNOBATENbCKYI0 3a7ady M CBs3aHa C MpodecCHOHANbHOM
JesATeTbHOCTRIO0 OakanaBpa. S3bik Tekcta BKP nomken ObITH corjlacoBaH ¢ pyKOBOJIUTEIEM YUEOHOM
4acTH, OKUJAETCS, YTO obydarommiics OyJeT mucaTh padOTy Ha MHOCTPAHHOM SI3bIKE (aHTITHICKUI
SI3BIK).

Heo6xoaumMo coOMocTH CIeayomue yCIOBHS:

— Ha3BaHHE JIOJDKHO OTpa)kaTh COAEPKAHUE U UMETh YETKYIO 1IeJb;

— aKTyaJbHOCTb UCCIICIOBAHUS M CIOCOOBI MCTIOIB30BAHUS PE3yJIbTATOB;

— MpaBUIHHOE UCTIOJIH30BAHUE MATEPHAIIOB / TIUTEPATYPHI;

— OTCYTCTBHUE HMCIIOJIb30BaHMS yCTApEBIICH JTUTEPaTyphl / MaTepHAaJIOB;

— BKJIIOYAET JIOCTaTOYHO UCTOYHUKOB,;

— o0BeMoM B He MeHee, yeM 30 cTpaHuIl 6e3 MPUIIOKEHHI.

Crangaptel opopmienus: 'OCT 7.0.11-2011; TOCT P7.05-2008, TOCT P7.02.11.

CrpykTypa paboTsI:

— TUTYJIbHAs CTPAHUIIA;

— OIVIAaBJICHWE - CIIMCOK BCeX TyaB (pa3zesoB), ab3ameB (MOAMYHKTOB), Tioccapuil (mpu
HEOO0XOIMMOCTH), MPUIIOKEHUH, KOTOPhIE IOMEUEHBI B CTPOTOM IMOCIENI0BATEILHOCTH CTPAHUIAMH,
OTJIaBJIEHUE JOKHO COCTAaBIISITHCSI aBTOMATHUECKH;

— CHOHCOK COKpalleHHBIX MMEH W YCJIOBHBIX OOO3HAUYCHHMH (COKpaIleHWN) ITOJDKEH OBITh
COCTaBJIEH, €CJIM X 0ojee 5 (TO )Ke caMoe OTHOCUTCS U K CIIMCKY TEPMHHOJIOTHH);

— BBEJCHHE: MOJUYEPKUBACTCA AKTYyaJbHOCTh M 3HAYUMOCTH PaOOTHI, MpPEAMET M OOBEKT
UCCJIEIOBaHMSI, LENU M 3a/addl HCCIIEeIOBaHUS, METOJbl HCCIENOBaHMS, KpaTKas XapaKTepHCTHKa
UCIIOJIb30BaHHBIX HCTOYHHUKOB, IIPOBEPKA PE3yJIbTATOB UCCIEI0BAHUS (€CITU TAKOBBIE UMEIOTCS);

— OCHOBHAsI YacCTh: pPaBHBIC MO OOBEMY TJIaBBI, B KOTOPBIX TJIABBI WJIA Pa3felibl BBIICISIOT
CaMOCTOSITENIbHYIO 001aCTh IPOOIEMBI, a a03all — YacTh;.

— BBIBOJ: COJAEPKHUT OCHOBHBIE, HanOoyiee Ba)KHbIE BBIBOJIbI, PE3YJbTAThl, KOTOPHIE ABTOP
npuayMan Tocie TNpoBeneHHs uccienoBaHus. OH Takke MOXKET BKIIOYATh PEKOMEHIAIMH 10
UCIIOJIb30BAHUIO PE3YJIbTaTOB HCCIEAOBAaHUSA, €ro HAyyHYI0 M TMPaKTHUYECKYyl0 IEHHOCTh WIH
SKOHOMHUECKUH 3 DeKT;

— CHHCOK JIUTEPATYpHhI CIEAYET 3a BEIBOJOM U BKJIIOUAECT BCE UCIIOIb30BaHHBIC MATEPUAIIbI;

— TEpeYeHb U CO/IepKaHUe UIUTIOCTPATUBHBIX MAaTEPUANIOB (110 YKEJIAHUIO): TaOIUIIbl, rpaduku,
¢dororpaduu, pucyHku u qpyroe opopmisiercs Kak npuioxenue. Ecnu Bl1oxeHuit CIumKoM MHOTO, TO
OHHM MOMEIIAIOTCS B OT/AEIbHYIO MAIKYy.

Kaxxnas HOBasi yacTh pabOThI JODKHA HAYMHATBCS C HOBOM crpaHuibl. Kaxmeii paszmen
yKa3bIBaeTCs 3arjaBHbIMU OykBamu, Hanpumep, BBEJIEHUE. He npegycmorpeHo cokpaieHuid, HO,
€CIIM OHU HMMEIOTCS, JIOJDKeH OBITh MPEACTaBICH CHHCOK coKpamieHuil. Ha3zBaHus Bcex pasnenoB
JIOJI’KHBI COOTBETCTBOBATH OTJIABJICHHUIO.

pudt 1 BeIpaBHUBAHME: IOJKEH Hcnoib3oBaThbess mpudt Times News Roman, 14 nr, mus
0OBIYHOTO TeKCTa U 12 T — U1 CHOCOK, TaOJINII, TPUIIOKEHUI; MHTEPBAJIOM B 1,5 MMm.

Hpyrue napametpsl: otcrym: 1,25 mm, A4 (210 x 297 mM), napameTpsl CTPaHHIIBI, OIS, MM:
cnesa: 30, BBepxy: 20, crpasa: 10, cauzy: 20, /il 3arOJIOBKOB — IIEHTPaJbHOE BhIpAaBHHBaHUE 0Oe€3
OTCTYTIOB, JUISI TEKCTA — BRIPABHUBAHUE T10 IIIUPHHE.

3a HeckoJabKO nHeW mo 3amuThl TekecT BKP mepemaercs B y4eOHyI0 4YacTh MPOITUTHIM
COOTBETCTBEHHO MpaBmiaM odopmienus BKP.

Oyenounviii mamepuan 2. I pagpuueckasn npezenmayus.

I'paduaeckuit MmaTepuan MOXKET ObITH MOATOTOBJICH B (hOpME YepTEkKEH, CXeM, KOMITBIOTEPHOM

NPE3CHTAIMM, KOMIUIEKTa WJUTIOCTPALlMOHHOTO MaTepHuana, JEMOHCTPALMOHHBIX 00Opas3loB U [p.
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[TpesenTanust JOMKHA JIETKO BOCIIPUHUMATHCS U UMETh YETKYIO CTPYKTYpY, OHa Tak)Ke JIOJKHA OBbITh
coriacoBaHa ¢ mucbMeHHOH YacThio BKP. JlonomHUTENbHBIX TpeOOBaHMIA HE IPEyCMOTPEHO.
Oyenounwiii mamepuan 3. Ycmuwiii 0oknao

[IpencraBnsier coOoif yCTHOE W3IIOKEHHWE OCHOBHBIX PE3YJIbTATOB, IMOIYYCHHBIX B XOJ€
BbinosHeHus: BKP. JlomkHO cooTBeTCcTBOBaThH IpUMepHO cTpykType BKP.
Oyenounviii mamepuan 4. Omeemvl Ha 60NPOCHI

[IpencraBisier coOoif yCTHOE W3JI0KEHHWE OCHOBHBIX pE3yJbTaTOB, IMOIYYEHHBIX B XOJ€
BoinosiHeHust BKP. JlomkHo cooTBeTcTBOBaTH MpUMeEpHOU cTpykType BKP.

6.3.3. IlpuMepHas TeMATHKA BBIIYCKHBIX KBATH(HKAIHOHHBIX padoT
1. VIHHOBalMOHHAs MOJUTHKA KaK CPEICTBO JOCTHKEHMS IJI00aIbHOIO JIUAEPCTBA: AMNOHCKas U
aMepUKaHCKasi MOJIENH

2. IlporectHoe nBuxeHue B0 OpaHIuu: aHAIN3 MOJIUTUYECKOTO HHTEPHET-IUCKypCca

3. DHepreTHueckue aceKThl NOMUTUKA OOBbeAMHEHHBIX APaOCKUX DMUPATOB B

4. orHowmenun Poccuiickoit @enepanun u ctpan biavknero Bocroka.

5. KoopauHnanus corpyaauuectBa Mexay crpaHamu CesepHoii EBponbl: CeBEpHBIM COBET.

6. Ilonutuka EBpomelcKkux CTpaH B OTHOIICHWM HAIMOHAIBHBIX MEHBIIUHCTB, KOPEHHBIX
HapoOJI0B: CPAaBHUTEIIBHBIN aHAIU3 NOJUTUKU Benrpuu u IlIsennn.

7. MurpanunonHnas nonutuka ['epmanun (1990-2000-¢ 1T.).

8. Pomp gmacmop mpoliecce MTPHUHATHS pPEIIeHUH ©u padoTe MOMUTUYECKHX HHCTUTYTOB:
CpaBHUTEBHBIN aHAJIN3 €BpEHCKON 1 apMaHCcKoi nuacnop B CIIIA.

9. MexayHapoaHoe COTpyIHUYECTBO Poccuu B 00J1aCTH MPOTHBOICHCTBUS TEPPOPUIMY

10. Dueprernyeckas auniomatus Poccun Ha bamxnem Boctoke B 2010-x .

11. CoBpeMeHHbIE MOIIUTUKH penaTpuanuu: npumep Wspanmis, ['epmanun u Benrpuu.

12. Onenka BHemHen moauTuku Poccun B cpeacTBax maccoBoit mHpopmaruu Kuraiickoit HapoaHOH
pecyOIuKy.

13. ITonuTHka SKOHOMUYECKHX CaHKIMI ['epManuu B oTHOLIEHUH Poccun.

14. Mexxaynapoanass opranuzanus «DPpaHKOQOHUM» Kak (aKTOp KyJIbTypHOW IUIUIOMATUU
®paHUMH.

15. MaTerpannonHble npouecchl Ha noctcoserctkoM npoctpanctse: CHI' u EADC.

16. lestenbHocTh Poccum B Oprammzanuum OObenuHeHHbIXx Hamumii B cdepe mexmyHapoaHON
UH(POPMALIMOHHOM 0€30MacHOCTH.

17. MupoBas mpakTHKa COXpaHEHHs KyJbTypHOTo Hacienus: aestenbHocth KOHECKO B Poccun.

18. Ludposas quruiomatus Anonnn, Coequnennspix lltaroB Amepuku u Poccuiickoit @enepanumn
KaK MHCTPYMEHT peaju3allii HallMOHATbHON CTPAaTErny «yMHOI CHIIBIL.

19. Murpaunonnas noiautuka Poccun, CIUA u Kutas B nepuon nanaemun 2020-2022 rr.

20. CorpynanuectBo cTpan Apadckoro Boctoka B o01acTu oOpa3oBaHMs M HAYKH.

21. Bzaumogeiicreue Poccun ¢ Hopserueit B paMmkax ApKTHYECKOIO COBETA.

22. DKOJIOTHYEeCKHEe KaTtacTpodbl W POJIb MHPOBOTO COOOIIECTBA B BOIPOCAX TJ100aTBLHOTO
MOTETUICHHUSL.

23. B3aumogeiictBue Poccuu co ctpanamMu AQpuKHd 110 BOIpocaM TPOTUBOICHCTBHS TEPPOPUZMY.

Tematuka BKP  BwiOupaercss obydaromumcss € KOHCYJbTallMed  MperojaBaTenei
noGOpMyJTUPOBKE TeMbl. O6ydaromuics (HopMyIupyeT H3HadalnbHyr0 wuaeto Tematuku BKP
CaMOCTOSITENILHO.

7. YueOHO-MeTOoAuYecKoe o0ecnevyeHne rocyapcTBeHHO UTOrOBOM aTTecTalluu
7.1. JIutepatypa

1. Topenor H.A. Meronosorusi Hay4HBIX HCCIICIOBAaHUMA: Y4YeOHWK /i OakalaBpuara H
maructpatypsl / H. A. Topenos, JI. B. Kpyrnos; [pen.: C. /1. Bonkos, B. U. Curos]; C.-Iletep6. roc.
9KOHOM. YH-T. ODJIEKTPOH. TEKCTOBbIe gaH. — MockBa: [Opaiit, 2014. (bakamaBp u Marucrp.
Axanemuueckuii Kypc). 2-JIunienzuonnsiii forosop Ne 21/00238-15/2015-03-25. 3arm. ¢ TUTYI. SKpaHa.
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Hoctym o mapodto u3 cetu Marepuer (utenue). URL:https://library.utmn.ru/dl/IDO/978-5-9916-4104-
3.pdf (mata obpammenus: 21.05.2024).

2. Kysznenos, W.H. Pedepatsl, KypcoBble u AUIUIOMHBIE paboThl. MeTonuKa MOATOTOBKH H
odopmiienus: yuebHo-meroanueckoe nmocooue / .H. Kysnenos. 9-e uz ., nepepad. — M.: Usnarenbcko-
toproBass  kopnopauust — «JlamkoB wm  K», 2020. - 204 c¢. Pexum  pocryna:
https://znanium.com/catalog/product/1093240 (nara o6pamenus: 21.05.2024).

3. Muponos, B. B. Bemonnenue u opopmiieHHe BBITYCKHBIX KBadU(UKAIMOHHBIX padoT :

yuebHoe mocobue / B. B. Muponos, H. A. IlomwssikoBa. — HoBocubupck : HoBocuOupckwuii
rOCyIapCTBEHHBIA TEXHUYECKUM YHUBepcUuTeT, 2014. — 87 ¢. — ISBN 978-5-7782-2537-4. — Tekcr :
anekTpoHHbI // Ludposoii obpazoBarenbubiii pecypc IPR SMART : [caiit] — URL:

https://www.iprbookshop.ru/44760.html (mata oGpamenms: 21.05.2024). — Pexum gocryma: mis
aBTOPU3HUP. M0JIb30BATEIICH.

7.2. UnTEpHET-pecypchl

1. Poccuiickoe HayuHO-TIomysipHOE MHTEepHET-3nanne. URL: https:/mplusl.ru/;

2. Hayuno-nonymsipuslii onnaiH-nipoext. URL: https://elementy.ru/;

3. MHdopManmoHHO-CEPBUCHBIN MopTal, nmocBsmennbid Hayke. URL: https://indicator.ru/;

4. TIpoeKkT 0 COBpEMEHHOH (pyHIaMEHTaNbHOW HayKe M y4YeHBIX, KOTopble ee co3maror. URL:
https://postnauka.ru/;

5. Poccuiickas HayuHas 31ekTpoHHas oubnmoreka. URL: http://www.e-library.ru/;

6. baza nannbix IPR Books. URL: https://www.iprbookshop.ru/;

7. Ob6pasosarenpHas matdopma FOpaiit. URL: https://urait.ru/;

8. DnexkTponHo-O6ubamoreunas cucrema «3HAHWYM». URL: https://lib.utmn.ru/tpost/mlxo
8l6vgl-znaniumcom;

9. DnekTponHo-ombMMoTeunas cucrema Jlanb. URL: https://e.lanbook.com/;

10. MexBy30BcKas 31ekTponHas oubnuoreka (MOB). URL: https://icdlib.nspu.ru/.

8. MaTepnaibHO-TeXHH4YeCKOe o0ecreyeHne rocy1apcTBeHHOM NTOrOBOM aTTecTaluu

AyauTopus, B KOTOPOUW MPOBOIUTCS 3aIIMATA BHIMTYCKHOW KBATM(MUKAITMOHHONW PaOOTHI JOIKHA
OBITH OCHAIIIEHA MYJIBTHMEIUHHBIM 000pYyIOBAaHUEM (KOMIBIOTEP C JOCTYIIOM B UHTEPHET, MMPOEKTOP,
KOJIOHKH). B ayauTopuu TOMXKHBI OBITH YCTAHOBJIEHBI KaMmephl JUIsl BHJIEO (PUKCAIIMHM MPOLETYPHI
3amuTel BKP.
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